» 


AAAAADAAAMBAADAIAAAAAAAADADDAALDALDA Dodds AAA dd ode 


+ TT 


——y 


VT 


ae i 


.k RRR RRR RR RR RD DD ZY 








bs ta Da ba Dr | 








WHOLE NO. 210, 





















































Mrs. E. ALINE OSGOOD. 











114 





THE MUSICAL COURIER. 








fre Musica, €ourieEr. 


—-A WEEKLY PAPER — 


DEVOTED TO MUSIC AND THE MUSIC TRADES. 


ESTABLISHED i880. 


Subscription (including postage invariably in advance.) 
Yearly, 84.00; Foreign, 5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING, 


PER INCH, 
Three Months $20.00 | Nine Months................- $60.00 
Six Months... .. . 40.00 | Twelve Months.............- 80.00 


Advertisements for the current week must be handed in by 3 Pp. M. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money order. 





NEW YORK, WEDNESDAY, FEBRUARY 20. 1884. 





BLUMENBERG. Orro FLogrrsueim, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors. 


Makc A. 


HORACE W. NICHOLL, 
SPENCER H, COON, 


Organ Editor, 
Managing Editor. 


Office: No. 25 East Fourteenth Street, New York. 








Wesrern Orrice : 8 Lakeside Bldg, Chicago, P. G. Monro, Gen’! Man, 
CONTRIBUTORS. 
Mr. Freveric Geant GLeason -Chicago, Ill, 
Mr. E. M. Bowma) St. Louis, Mo, 
Mr. H. ¢ nee TENG «<5 s:005s0 cet ain seen tisesenbven teen Chicago, Ill. 
Mr. H. G. Unperw Milwaukee, Wis. 
Mr. Heney Carre -New York, 
Mr. A. R. Pars «eee. New York, 
Mr. A. | SEROUS vc ddecenddocevecs bhntblesessuuteoes New York, 
Mr. A. A. Patri ..New York, 
Oe Of PPP ere er eee eee New York 
Mr. Cx PANT DURRMABNG. 0icc0s apcce seeeneecddrabonecest New York 
Mr. S. Austen Pearce, Mus D., Oxon ie New York, 
Mr. Epwarp Irané STEVENSON ... Mew York Independent, 
Mr, H. E. Krenoiet ...e-Mew York Tribune. 
Mr, Gustav Konnf : o ovcceseee dem York Sun. 
Mr. I.nor Linva New York Mail and Express. 
ee rer ae rT New York Evening Post 
Mr, Max Marerzes eébaeth> i New York, 


.. Boston, Mass. 


NOTICE, 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past four years these pictures have appearea 
in this paper, and their excellence has been universally com- 
mented upon. 
trotypes of the same, and publish the subjoined list for the 


We have received numerous orders for elec- 


burpose of facilitating a selection. 
A new name will be added every week: 


William Mason, 
P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Dr, Louis Maas, 
Max Bruch, 

L. G. Gottschalk, 


Adelina Patti, 
Sembrich, 
Scalchi, 

Trebelli, 

Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 


Clara Morris, 

Mary Anderson, 

Sara Jewett, 

Rose Coghlan, 

Chas. R. Thorne, Jr., 
Kate Claxton, 

Maude Granger, 


Nordica, Fanny Davenport, Antoine de Kontski, 
Josephine Yorke, Janauschek, S. B. Mills, 
milie Ambre, Genevieve Ward, E. M. Bowman, 


Otto Bendix, 


Emma Thursby, 
W. H. Sherwood, 


Teresa Carrefio, 


May Fielding, 
Ellen Montejo, 


Kellogg, Lilian Olcott, Stagno, 

Minnie Hauk, Louise Gage Courtney, — McCullough, 
Materna, Richard Wagner, Salvini, 

Albani, I'heodore Thomas, — T. Raymond, 
Annie Louise Cary, Dr. Damrosch, ester Wallack, 
Lena Little, Campanini, McKee Rankin, 
Murio-Celli, Guadagnini, Boucicault, 
Chatterton-Bohrer, Constantin Sternberg, Osmund Tearle, 
Mme. Fernandez, Dengremont, Lawrence Barrett, 
Lotta, Galassi, ossi, 

Minnie Palmer, Hans Balatka, Stuart Robson, 
Donaldi, Arbuckle, James Lewis, 
Marie Louise Dotti, Liberati, Edwin Booth, 
Geistinger, Ferranti, Max ‘T reuman, 


C. A. Cappa. 
Montegriffo. 
Mrs. Helen Ames, 


Anton Rubinstein, 
Del Puente, 
Joseffy, 


Catherine Lewis, 
Blanche Roosevelt, 
Sarah Bernhardt, 
Titus d’Ernesti 


T 


up 
has been generally commented upon, especially so, as players 
and singers of real merit are to be had. It would appear 
that there is a lamentable lack of judgment in the man- 
agement of the Society, when concerts occurring but once 





HE programmes of the New York Philharmonic Society's 
recent concerts have not been notable for brilliant make- 
The lack of attractive soloists at the last two concerts 


a month cannot be made interesting. 
- 
66 HE MERRY WAR ” again comes forward to furnish 
T a “merry” time in the Mrs. Amelia C, 
Norcross wishes to restrain John McCaull from continuing 
The plaintiff claims by 


courts. 


to produce this opera at the Casino. 
right of assignment three-fourths interest in the opera, and 
asserts that on this account Mr. McCaull has no right to pro- 
duce the opera without her consent, which has neither been 
sought nor granted. On this complaint some temporary 
agreement has been entered into, but the final determina- 
tion of the suit has yet to be made. It seems as if musical 
works were looked upon as the property of anybody, or, 
otherwise, there would not be the number of petty suits 





continually being brought before the courts to decide what 
would appear to need no decision. 

CERTAIN individual has established in Paris what he 
A calls an “International Musical Publishing Office,” 
to make persons who take an interest in music ac- 
quainted with the different publications issued by com- 
posers or publishers, and which are often forgotten as is 
declared “for want of sufficient relations.” No doubt the 
intentions of the promoter of the scheme are laudable 
enough, but a careful perusal of his circular does not con- 


vince us that he can fulfill all the inducements he holds out 
to aspiring composers. 


EW YORK, unlike London, has not yet attained to the 
dignity of smoking concerts. To gentlemen of a con- 
vivial and musical turn of mind, such entertainments present 
great attractions. To smoke a well-flavored cigar and to 
listen to good music at the same time is a pleasure that most 
gentlemen of leisure will pay well for. Of course the sur- 
roundings must be above those existing in ordinary saloons, 
otherwise the enterprise could never hope to be a genuine 
success. It would appear that what has been found advisa- 
ble to establish in London, would be equally a necessity in 
New York. 
- - 
OSEPH BENNETT has in the last issue of the London 
J Musical Times endeavored to answer Dr. Hanslick’s 
criticism on Gounod’s “ Redemption.” Mr. Bennett is a 
good musician and writer, but seeing that Novello & Co. 
have invested capital in Gounod’s work, and that the Lon- 
don Musical Times is also a paper devoted to their interests, 
it follows that the defense is made not so much in the inter- 
est of poor Gounod, but in that of Novello & Co. To 
assert that the most elaborate arguments in favor of the 
“Redemption ” will alter the unbiased opinions of able mu- 
sicians and critics is hardly necessary, and although Dr. 
Hanslick has pretty well indicated the many weaknesses 
of the work, there are others who yet go farther in their 
unappreciation of a cheap treatment of a lofty subject. 


O many rumors are flying around concerning the operatic 
S affairs of Abbey and Mapleson, and the doings of the 
singers who are with them, that no reliance can be placed 
upon any of the statements that have been made. The daily 
papers have had columns about these matters, but the public 
supposed to be interested are less wise than before. Nothing 
definite can be said of the future of opera in this city, but of 
the past fall season we now know something. 

The Metropolitan Opera House has not been a paying 
speculation, as was to be expected while the Academy of 
Music was running in opposition to it. It is given out that 
no less than $200,000 is the deficit which the directors of 
the Metropolitan Opera House are now called upon to meet, 
besides having the question forced upon them of redecorating 
and finishing certain portions of the building for the opening 
of the next season. At a meeting of the Board of Direc- 
tors in the latter part of January, a resolution was passed 
directing the secretary to send to the stockholders a state- 
ment of the financial condition of the company. This was 
done on February 1, with a request also to each director to 
take $3,500 additional stock. By complying with the request 
$245,000 would be.raised, and this would go toward paying 
necessary debts, and would provide for recarpeting and re- 
decorating, &c., the house. 

It will thus be seen, as a director remarked, that “ people 
who want to hear Italian opera are obliged to pay dearly for 
it, and they should not complain at any ordinary assess- 
ment.” Although the stockholders own their boxes, the 
directors are authorized to assess them a certain amount, 
which is discretionary with the board, for admission to the 
house. The assessment was $1,800 for sixty nights ; $1,200 
has been paid, while $600 remains to be collected. In order 
to pay the debts and make the changes, some one proposed 
to place a second mortgage on the house, but the directors 
are naturally averse to doing this. It is likely that the direc- 
tors will take the necessary additional stock, and thus bring 
the matter to an agreeable basis. 

As for who will be the manager of the Metropolitan Opera 
House next year nothing definite can be said, but it is more 
than likely that Mr. Abbey will remain in the position he is, 
contradictory rumors notwithstanding. Purely Italian opera is 
dear at any price, but at the price discussed above is absurd. 








The Church Choral Union has organized twenty 
branch societies in different parts of the city, which will be united 
in one chorus for their annual concert in the spring. The Union 
is composed entirely of members of churches and Sunday schools, 
and numbers several thousand persons. Its object is to fit its 
members by hard study to intelligently participate in the music 
in the Sunday schools and church services. Classes are now 
being formed for the three grades, and an unusually large mem- 
| bership for the coming season is expected. The musical direc- 














THE RACONTEUR. 
siaalaceapaneliee 
HAT versatile and resplendent star in the musical 
galaxy, commonly known as Emma Abbott, seems to 
have in the person of husband Wetherill an anxious and per- 
sistent searcher after the gratuitous ad. 
The very latest lucubration of this festive and festering indi- 
vidual upon the American body politic reads as follows : 
‘* Miss Emma Abbott once sang in the choir of which C, P. 
Huntington, vice-president of the Central Pacific Railroad 
Owing to that fact, and to show his 


Company, is a member. 
appreciation of her worth asa woman and an artiste, he ordered 
that there should be no extra charge on the entire troupe to 
and from San Francisco.” 

Noble Mr. Huntington, and appreciative adorer of the fine 
arts! 

Nobler Mr. Wetherill, to give it away as an additional argu- 
ment in furthering his wife’s claims to artistic attention and 
immortality. 

When little Emma reached the pubescent and volcanic city 
of San Francisco, she was overwhelmed with deadhead privi- 
leges by reason of her vocal services to the community, so that 
her trip across the continent cost her very little money, even 
if it drew somewhat upon her self respect. 

They say that Emma’s bill at her hotel was cancelled because 
she had once dispersed a tom-cat chorus on the piazza by sing- 
ing her famous aria interpolated in ‘‘ Faust,” and sacrilegiously 
entitled, ‘‘ Nearer my God to Thee.” 

Emma graciously acknowledged the compliment to the hotel 
clerk by singing to the bull’s eye Kohinoor diamond sported 
by that fashionable party a pathetic pre-Adamite ballad indexed 
as ‘‘ Beloved eye, Beloved star.” 

It also appeared, as Emma disclosed to the receptive San 
Franciscans, that she had been born in their town and, of 
course, there was nothing in the place too good for her. 

The trouble, however, arises in the circumstance that she had 
been telling her little audiences in half a dozen other localities 
that she had been born in each place. 

It is strange that Emma’s father disagrees with her and names 
still another birthplace for her. 

We will not mention the town, as it would spoil her adver- 
tising scheme. 

The Raconteur has now a little chance to moralize on the 
morbid desire of some musical folks to see their names in 
print, even in a disagreeable way. 

The irrepressible Nahan Franko, violinist, has also succeed- 
ed in getting his name in the papers lately by paying a visit to 
the wounded Victor Crofton André, whose collision with a 
pistol-ball fired from a revolver in the hands of Jennie H. 
Almy, has placed him at the threshold of death. 

There are ways of extending sympathy to ‘‘ intimate friends” 
who are laid low by figuring in a criminal sensation, without 
disclosing your identity or advertising your occupation—if you 
want to do so. 

We must now expect to see Mr. Franko considered a finer 
artist than Sarasate or Musin, and Abbott placed in the same 
category with Patti, Nilsson and Gerster, and all on account of 
a little ad. 

It is somewhat annoying as we read our morning papers over 
our chops and chocolate, to have boisterous, boasting perso- 
nalities thrust upon us, when we are looking only for the news 
of the day. 











“Orpheus and Eurydice” is nearing its rooth per- 
formance at the Bijou Opera House, and is still enjoying success, 
Digby Bell made his reappearance as Jupiter on Monday even- 
ing. There will be only four more weeks of this popular piece 
at the Bijou, as Miles and Barton are under contract to produce 
‘‘La Vie,” Mr. Farnie’s adaptation of ‘‘La Vie Parisienne,” 
which has had a great success in London. 

OVE 
Mr. McCaull’s Comic Opera Company, at Haverly’s 
Theatre, in Philadelphia, will shortly produce the new comic 
opera, *‘ Falka,” music by Francois Chassaigne. The English 
adaptation is by H. B. Farnie, and has been running for one hun- 
dred nights in London. Mr. McCaull is also preparing to pro- 
duce in Philadelphia at some time during the present season 
another comic opera called ‘‘ Desirée.” The libretto is by Messrs. 
E. M. Taber and J. Madison Morton, of Washington, and the 
music by Mr. Sousa, leader of the Marine Band. The libretto is 
exceedingly clever, many of the songs rivaling the best work of 








| tion of the Union is still in the hands of Dr. H. R. Palmer. 


Gilbert. 
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Tristan and Isolde. 


BY RICHARD WAGNER. 


Essay BY Louis EHLERT. 


[Translated for THe Musicat Courter by H. D.] 


SECOND consideration arises here. Any devia- 
tion is either in bad taste or it furnishes new limits for the 
permissible. Let us recall the impressions called forth in us by 
many of those immense phenomenal works, for which there ex- 
isted no room in our art-thought and which possessed no further 
claim than the fact of their being and their illustrious origin, a ma- 
terial, if not the most material, form of possibility. Let us but re- 
call the boundless agitation, the irresolution which was once 
aroused in us by the finale of the ninth symphony or the 
‘* Last Judgment” of Michael Angelo, There was nothing less 
at stake than the courageous reconstruction of all our art-thought, 
for we dimly felt that we stood face to face with a might which 
denoted more than all it could not organize and comprise. 
Works like these have something of the flash of lightning in 


them ; they contain a wildly scintilating illumination, an electric | : , 
| are somewhat more important, earnest and serious than the 


laying hold of hitherto untouched forces, which at once establish 
our relations with them with an almost supernatural certainty.” I 


‘* Last Judgment” of Michael Angelo. But it surely possesses 
something of that astonishing power which sets at naught all our 
habits of artistic thought. 
enormous extent and with what a want of consideration it opposes 
all that we have until now recognized as dogma, still only a 


will never create one bar of a score like this. 


our sensibilities in regard to the beauties and defects of this most 
uncommon of all operas may certainly be increased, but that the 
ratio between the two will, in the main, ever remain the same. 
The greatest fault the opera possesses lies in the absence of all 
account of time, and it is difficult to discover whether this be the 
result of daring or of unconsciousness. I believe the latter. 
While the orchestra, if we except the passionate climaxes, retains 
throughout the character of the most refined chamber-music, and 
remains free from all those telluric influences which are the order 
of the day in ‘‘ Tannhduser” and ‘‘ Lohengrin,” the absence of 
all idea of time in ‘* Tristan” proves a real calamity. 

It is my firm conviction that in the Wagner repertoire, ‘* Tris- 
tan and Isolde” might take the place of the ‘‘ Meistersinger” if 


the various scenes might be reduced to two-thirds of their | 


lengths. Thus it is not the red pencil but the sword which 
must be called to aid here. Wagner undertook several cuts, nota- 
bly in the duet of the second act. but he only proceeded half-way 
upon this path of self-denial. And in the worst scene, especi- 
ally, the surprise of the lovers by Xing Marke, hardly anything 
was done. In this scene many an one will be justified in inquir- 
ing whether Wagner really belongs to the dramatic minds. 
Marke, a sort of mild-tempered declaiming councillor-nature, who 
would prove himself invaluable as the member of some civil cabi- 
net, becomes in this scene a most unendurable reporter of his 
own fate. Zyistan, on the whole a materially suffering hero, 
stirred only in a lyric manner, who does nothing but take a drink 
in the first act, allows himself to be caught in the second and 
receives the fatal blow from Me/ot's hand. In the third he tears 
the bandage from his wound. This is the sum of his activities. 

Thus it may be explained why two prominent singers and 
actors like Niemann and Betz could never produce a brilliant 
effect in these roles ; /so/de’s part is happier, in so far that she 
furthers the action of the drama and grants aa insight into her 
nature. Eventhough there is concentrated in her that which is 
called the Wagner species of womanhood, namely, the passion of 
love in its most agitated ‘emo and its most reckless acceptance, 
with a genial ignoring of all anticipated and distinguishing mo- 
ments, an express train of agitation which passes by unheeded all 
the most accustomed stations, her very power and life engages 
our interest. 

Frau von Voggenhuber is a most thorough vocalist, who has 
studied her part at all sacrifices. It is a lamentable fact that per- 
sonal charm is not always a result of thoroughness, Fri. Brandt's 
Brangédne, a not very grateful though an active and vital part, re- 
minded me of some of Viardot’s conceptions. One might be in- 
clined to believe that this singer possesses Roman blood. She 
controls dramatic expression in a high degree, in my opinion fre- 
quently too high. One should, above all, observe a certain mod- 
eration in Wagner roles, if it be only because he himself observes 
none at all. But while it is easy from any point on the safe shore 
to criticise the motions of a swimmer battling with the breakers, 
it may be quite a task to maintain the correct attitude in a 
battle for life or death. But so genial an artist will, no doubt, 
concede one thing: the scene of the exchange of phials need not 
be represented so a/ fresco. The audience of a new Wagner 
opera always requires a text-book, and one’s acting need not be 
adapted to the tastes of a text-bookless fourth tier. Herr Schmidt 
was excellent as Awurwenal, particularly in his scene as invalid’s 
nurse. For more healthy moments, a little more active grace in 
bearing and song might be desirable. 

(To be continued.) 








——The New York Produce Exchange Glee Club gave a 
private concert at Chickering Hall on last Thursday evening. 





Any youth might point out to what an | 








Mason on Sherwood. 
R. WILLIAM MASON, one of the first teachers 


and musicians of this country and himself a composer 
of no mean order, in Musical /tems thus speaks about some 
new pianoforte compositions, by Wm. H. Sherwood : 

Suite, Op. 5, No. 1. Prelude, No. 3. Greetings, No. 4. 
Regrets, No. 5. Novelette, Op. 6, No. 1. Mazurka, Op. 8. 
Romanza Appassionata, Op. 9. Scherzo Caprice. New 
York : G. Schirmer. 

Gypsy Dance. Coy Maiden. Boston: Russell Brothers. 

All these are charming compositions of a high degree of 
excellence, and we congratulate both the musical public and 
Mr. Sherwood, the former on the fact that we have so good a 
composer of pianoforte music among us and the latter that he 
is able to produce such artistic and musicianly work. 

We confess to a very natural feeling of pride that so talented 
a writer should be a native-born American, while at the same 
time acknowledging that no allowance ought to be claimed on 
this score, as all art is thoroughly cosmopolitan, and artistic 
work should stand or fall and be judged solely on its own in- 
trinsic merits, without reference to the nationality of the artist. 

The ‘‘Scherzo Caprice” and ‘‘Romanza Appassionata”’ 


other pieces enumerated on the list, and both show thought 


“ig a ‘ | and ability in the way of musical thematic development and 
do not assert that ‘‘ Tristan” resembles the ninth symphony or the . y P 


elaboration and impress us as susceptible of telling effect in 
the hands of an impassioned player, but they require a very 
considerable degree of technical skill in order to secure 
their proper delivery. The other compositions are shorter and 
less difficult so far as mere execution is concerned, though 


M : 8 < | they all equally require artistic and poetic expression, and 
genius could have written it, and whole generations of Kapell- | |: cap hte P er 


meisters, with all their resolved sevenths and ascending tonics, | , ; p : 
| degree of their respective and comparative excellence, it 


ia 2 ; ; | seems to us that the ‘‘Novelette,” ‘‘Greetings,” ‘‘Gypsy D - 
The severe judgment which I passed upon my impressions re- | Piet 4 ypsy Vance 


ceived from the performances in Weimar has convinced me that | 


while it is somewhat difficult to discriminate as to the 


and ‘‘Coy Maiden” possess elements of popularity which 
will make them favorites at once. Indeed we like especially 
the ‘‘ Gypsy Dance” on account of its freshness, sprightliness 
and freedom of motion, the accompaniment and treatment of 
its themes giving contrast and variety, which, together with 
its rhythmical accent, produces a characteristic and original 
effect, investing it to a certain degree with the composer's 
individuality. 

Evidence of the influence of Schumann may be traced in 
the ‘‘Romanza Appassionata” as also in the second part of 
the ‘‘ Novelette” in F major, and throughout the ‘Coy 
Maiden,” but this is to be regarded rather as a favorable than 
as an adverse criticism, for a composer of our day should 


| certainly derive profit and experience from all of his worthy 


predecessors without becoming a servile imitator of any one 
of them. j 
We cordially bespeak the attention of the lovers of good 
pianoforte music to these compositions. 
WILLIAM Mason. 





Mrs. Osgood. 
RS. E. ALINE OSGOOD was born in Boston, 
March 27, 1852. Her family was eminently musical, and 
living thus in an atmosphere of musical taste, it is not sur- 
prising that Mrs. Osgood, when a child, showed great talent 
and a remarkable voice, which early fitted her for a profes- 
sional career. 

Her first appearance in public was in Boston in 1870; 
shortly after that, she was engaged by the Beethoven Quintette 
Club, to travel with them through the various cities in the 
States and in Canada. In 1875 she went to London to study 
oratorio music under Signor Randegger. Mrs. Osgood made 
her first appearance in London, at the Crystal Palace, in Jan- 
uary, 1876, at a classical concert, under August Mann's direc- 
tion. So great was her success that Mr. Charles Hallé and 
other conductors offered her several engagements before she 
left the building. Mrs. Osgood’s career, in England and 
Scotland from 1876 to 1881, is well known, and her reputa- 
tion as an oratorio and concert singer is fully established. 

Since her return to this country in November, 1881, Mrs. 
Osgood has been engaged by all the principal musical 
societies in the country ; we do not need to enumerate her suc- 
cesses nor to speak of her voice, which isa clear, full and sym- 
pathetic soprano. 

Mrs. Osgood’s home, when not “on the wing,” is in Phila- 
del phia. 








——Carl Gartner has been giving a series of three classica| 
concerts at Association Hall, Philadelphia. The second one took 
place on last Saturday evening, when Mr. Gartner was assisted 
by Miss Mame Maree, Wm. H. Sherwood and Carl S. Gartner. 
The next concert will be given on March 15. 


a 


-~— Col. Mapleson has abandoned the idea of taking 
his company to St. Paul. He has outlined his plans as follows: 


| Thursday he left Chicago for St. Louis, opening there on last 
| Monday for one week. From there to Denver for three or four 


nights, and then to Cheyenne for one night. At Salt Lake City a 
stand of two or three nights will be made and thence ho for San 
Francisco. There the company opens the 1oth of March and per- 
forms for two weeks. After that it comes East, possibly stopping 
at Deuver for a couple of nights, and then going to Cincinnati, 
should the floods permit ; afterward to New York city, beginning 
the 7th of April, and after that to London. 





ORCAN NOTE. 


—_ —EEE 


The following account of the ancient organ in 
the Duomo of Orvieto, Tuscany, was recently furnished in the 
London Musical Standard by Arthur G. Hill, a member of the 
well-known firm of London organ-builders of that name. It is 
exceedingly interesting : 

‘When traveling in Italy, some time ago, I visited, among 
other small towns of the interior, the decayed old city of Orvieto, 
distant within two hours’ journey from Rome. The grand old 
cathedral, with its magnificent stalls, altar-pieces and screens, 
and its noble frescoes by Signorelli, contains, in addition to these 
and other works of art, a fine organ of great size, placed in a 
gallery in the north transept, and reaching nearly to the vaulting. 
Having at that time almost completed my large work on organ- 
cases and the art-archzology of the instrument generally, and 
being thoroughly enthusiastic on the subject of old organs, I per- 
suaded the sacristan to admit me and my friend to the organ-loft, 
reached by a spiral staircase from the sacristy. Like nearly all 
Italian organ-cases, this one presented a flat front, the space be- 
tween the side pilasters and the top entablature being divided up 
into compartments, containing pipes of various sizes, from 2 or 3 
feet to 40 feet in length, the group of the 32 feet metal diapasons 
standing majestically in the centre. The total height of the case 
was about 70 feet, and from the details of the architecture I judged 
the work to date from C. 1570 or 1580, and from what I saw of 
the internal mechanism, &c., I have little doubt that the greater 
part of it belongs to the same period. 

‘* The bellows are, as usual in old organs, placed away from 
the instrument, and, in this case, were situated in the triforium 
passage, but being out order, and detached from the trunks, I 
was unable to play, as I had wished. 

‘* There is but one row of keys, CC to G, 56 notes, of which 
the upper few have, doubtless, been added in modern times ; and 
1% octaves of pedals, of which the upper half octave is minus 
sharps. The stops are drawn by means of levers, placed in 
double rows on either side of the manual, and move from right to 
left, and not up and down as in other old examples I have seen. 
The following is the list of stops, as indicated by labels placed 
under the levers : 

On the left-hand’side : 


Tromba di 16 piedi bassi. 3. Cornetto soprani 
. Tromba di 16 piedi sopra. . Ottavino soprani. 
. Tromba di 8 piedi bassi. 10. 


. Clarinetto soprani. II 


Corni dolci soprani. 
Flauti in 8 bassi. 

. Clarone bassi. 12. Flauti in 8 soprani. 
. Trombe soprani. 13. Flauti traverso soprani. 


. Violono soprani. 14. Voce umana soprani. 


PEDALIERA. 
5. Gran 16 piedi. re 19, 


. Bomburda 


Bombardone 
. Gran 8 piedi. 
. Quintationi, . Timballi. 
8. Otti registri di pieno. 

On the right-hand side : 
2. 32 piedi basso. 
23. 32 piedi soprano. 

. 16 piedi basso. 

. 16 piedi soprano. 

5. Principale basso. 

. Principale soprano. 

3. Bordone basso. 

9. Bordone soprano. 

. VIII prima bassi. 41. 

. 8 prima soprani. 42. 

. 8 secondo bassi. 


3. 8 secondo soprano. 
. 12 bassi. 
35- I2¢ 15, 

. 15 © 19. 

. 22 € 26, 

. 22 € 29. 

« 29, 33, ¢ 36. 
Radoppio di 4 regis. 
Radoppio di 3 regis. 
Unione di Pidale. 


As I was unable to play the organ I cannot say which of the 
above belonged to the pedal, and which to the manual, but am 
inclined to think that all, with the exception of the first fourteen, 
belong to the pedal ! 

As the duomo, like so many other churches throughout Europe 
(England certainly not excepted), is suffering severely from the 
modern craze of ‘‘ restoration,” it is likely that this old organ will 
not long survive the renovating powers, or will, at any rate, be 
rebuilt internally, so I think the above description will be worth 
recording, and be of interest to your readers. 

I found but few fine organ cases in Italy, and none that can be 
compared with some of the magnificent works I have seen in 
Germany and France; but there are three or four very beautiful 
examples at Siena, the work of Baldassare Peruzzi, in the Ospe- 
dale della Scala, the Palazzo Publico, andthe Duomo. These 
date from the beginning of the sixteenth century. I have made 
drawings of them.” 








——The programmes of Mr. Thomas’s Wagner concerts, 
at which Mme. Materna, Herr Winklemann and Herr Scaria, of 
Wagner’s Bayreuth Company, are to appear, are announced. 
The concerts will be given at the Metropolitan Opera House on 
April 22, 24 and 26. Miss Emma Juch, Miss Emily Winant, 
Theodore Toedt, Franz Remmertz and an orchestra of 150 per- 
formers will assist the eminent German artists. At the first con- 
cert the overture, bacchanale and chorus of sirens from Act I. of 
‘* Tannhauser,” the first, second and third scenes of Act II., and 
the familiar march and chorus will be given, together with the 
ride of the Valkyries, Wotan’s farewell and the magic fire scene 
from ‘‘ Die Walkiire” and the finale of Act III. of ‘ Siegfreid.” 
At the second concert the ‘‘Centennial March,” the finale from 
Act II. of ‘‘ Tristan and Isolde” and a number of selections 
from ‘‘ Die Meistersinger” will be performed. At the third con- 
cert the overture and the introduction, ballad and spinning song 
from Act II. of ‘‘Die Fliegende Holliinder,” the vorspiel and 
Pogner's address from ‘‘ Die Meistersinger” and the entire third 


“an 


act of the ‘‘ Gétterdimmerung ”’ will be presented. 
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NEVADA AS LUCIA.---Mlle. Nevada has accepted an 
offer made to her to sing at the Italian Opera, Paris. She is to 
appear as Lucia with the new tenor, Gailhard. Mlle. Nevada 
succeeds Mme. Devries, who has had the usual quarrel with the 
management. Mlle. Nevada may be the good angel who will 
save the house from going to wreck. 

Liszt's ORATORIO.—Franz Liszt was to leave Weimar 
at the end of January for Pesth, where he will spend the re- 
mainder of the winter. Heis putting the last touches tohis ora- 
torio, ‘‘ St. Stanislaus,” parts from which will be performed at Wei- 
mar at the general meeting of the Society of German Musicians. 

SULLIVAN'S HEALTH BETTER.—Sir Arthur Sullivan is 
still at Madrid. His health is said to be quite restored. 

RENEWED HER CONTRACT.—Mme. Sembrich has re- 
newed her contract with Mr. Gye for the approaching season at 
Covent Garden, London. 

NILSSON IN LONDON.—Mme. Nilsson will be in Lon- 
don in July, and will sing in a variety of concerts. She is better 
on the concert than operatic stage. 

PLAYING WITH GREAT SUCCESS.—Jehin Prume, a vio- 
linist, who has obtained considerable reputation in Montreal, is 
now playing with great success in Brussels. He is tall and of 
engaging presence, and never fails to secure the admiration of 
the ladies who form part of the audiences that go to listen to him. 

TRIBUTE TO A DEAD ARTIST.—A bust of the late Hedwig 
Reicher-Kindermann will shortly be erected in the Stadt Thea- 
tre, Leipzig, a sufficient sum having almost been subscribed by 
some of her admirers. She was a noble woman as well as artiste. 
There is already a bust of Wagner in the saloon of the theatre, 
and it is proposed to place round it busts of the fair artistes who 
have most distinguished themselves as singers of his music. 

DESERVED PRAISE FOR RUMMEL.—Franz Rummel, the 
eminent pianist, played at a concert of the Hamburg Concert 
Verein on January the 17th and met with most decided success, 
The Henselt F minor Concerto, Bach’s Chromatic Fantasia and 
Fugue, a nocturne by Brassin and Liszt's ‘* Venetia e Napoli” 
were the works interpreted, and the press is unanimous in prais- 
ing his virtuosity and artistic conception. 

BLIND ToM’s MANAGER DeAD.—John G. Bethune, the 
manager of ‘‘ Blind Tom,” the negro pianist, was killed last Satur- 
day night at Wilmington, Del., while on his way to Washington, 
D. C., He got off the train fer refresh- 
ment, and being somewhat late when the train started, he tried to 
jump on, missed his footing and was thrown under the wheels and 
killed instantly. Mr, Bethune was a Very popular man and had a 
great number of friends on account of his good-nature, straight- 
He was born in the South and 


to join his company. 


forwardness and gentlemanliness. 


was about fifty years of age. 


PLANQUETTE’S ‘“ NELL GWYNNE.”—Planquette’s new 
comic opera, ‘‘ Nell Gwynne,” has just been produced in London 
at the Avenue Theatre, and met with a decided success. The 
music is said to be bright and the orchestration effective. The 


libretto The work is 
likely to have a great success when produced here. The copy- 
tight has been purchased for America by Lotta. The ‘‘ Chimes of 
Normandy,” by the same composer, has always been popular. 


also by Farnie, is reported to be good. 


Miss Florence St. John was the heroine, and was very warmly 
received. 

STUDYING “LIED"’ AND ORATORIO SINGING.—Miss 
Lena Little, the well-known New York contralto singer, is now 
abroad, studying earnestly ‘‘ Lied” and oratorio singing. When- 
ever she appeared in the concert room she always obtained a good 
success. 

Miss GRISWOLD’S ENGAGEMENT.—Miss Griswold, the 
American singer, whose appearance at the Crystal Palace concerts 
some time ago was quite successful, has been engaged to appear 
at the first three Philharmonic concerts, London. We are glad 
that our countrywoman is so well treated by the musicians and 
public of the world’s metropolis. 





Miss COPLESTON MARRIED.—Miss Florence Copleston, 
the pianiste, was married on last Thursday afternoon at the residence 
of her parents, No. 141 West Fifty-sixth street, to J. B. Sadler. 
The wedding was private, being attended only by relatives and a 
few intimate friends of the family. Mrs. Sadler received many 
handsome presents. After the ceremony the newly married pair 
started for the South on a wedding journey. 

MILLCECKER’S NEW OPERA.—Millcecker, the composer 
of ‘‘ The Beggar Student,” has just completed a new opera which 
is reported to be equally as good as the work named. The melo- 
dies are taking, while the orchestration is effective without being 
heavy. It is likely to make its way over here, as ‘‘The Beggar 
Student” has done, and will no doubt become quite as popular. 

WILHELM) IN BRUSSELS.—Wilhelmj, the violinist, 
has been in Brussels with the pianist Rudolph Niemann. His 
success everywhere he has appeared has been very flattering, a 
fact his American hearers can well understand. 

AN INTERESTING SERIES.—Louis Kohler is publishing a 
series of articles cn ‘‘ Meyerbeer in his Operas,” in the German 
paper the Vewe Zeitschrift fiir Music. They are well written and 





very interesting. 
AN OPERA LEXICON.—Dr. Hugo Riemann, the author 
of an excellent short musical lexicon, is issuing an opera lexi- 





con, containing, in alphabetical order, the names of all operas, 
with dates of first production and other details. It will be a use- 
ful work for general reference. 

L’HERIE’s SuUCCESS.—L’Hérie, the baritone, is said to 
have achieved great success in Verdi's ‘‘ Don Carlos,” which has 
just been revived at the La Scala, Milan, Verdi himself superin- 
tending the production. L’Hérie was once upon a time a tenor, 
and so has descended one step in the vocal division of singers. It 
is to be hoped he will not become a double bass and startle his 
friends by appearing as Marce/ and Bertram. 

A HEARTY WELCOME TENDERED.—Herr Van der 
Stucken has arrived from Germany to assume the conductorship 
of the ‘‘ Arion” singing society. He is a comparatively young 
man, but has already gained some reputation as a composer of 
earnest music and brings with him letters of recommendation of 
no less a personage than Dr. Franz Liszt. We wish Herr Van 
der Stucken a hearty welcome and great success in this coun- 
try. 

A RETROSPECT.—Twenty-five years ago to-day, on the 
20th of February, 1859, Mr. S. B. Mills made his début in this 
city, playing in the City Assembly Rooms, under the direction of 
the late Carl Bergmann, the Schumann A minor pianoforte con- 
certo, which was then heard for the first time in this country. 
He also played Liszt's arrangement of the ‘‘ Wedding March” 
from the ‘‘ Midsummer-Night’s Dream,” 

A PRIZE WINNER. —The Academical Board of Trinity 
College, London, has awarded the annual prize of ten guineas 
and a gold medal to Miss Alma Sanders, for her pianoforte 
quartet, sent in for the Chamber-Music Prize competition, which 
has been adjudicated by Sir Herbert Oakeley. 

A BRIGHT FUTURE.—Signorina Luisa Cognetti has been 
playing the piano with great success in Florence. She is de- 
scribed as a performer of singular merit and fine technical 
powers. Her future is bright. 

A PLEASING HEROINE.—A young Spanish prima donna, 
Sefiorita Elisa Vaeyquez, has appeared with excellent results as 
the heroine in ‘‘Saffo” at the Buen Retiro Theatre, Barcellona. 


HALLE S1ck.—Charles Hallé, while conducting a sym- 
phony at the Philharmonic Hall, Liverpool, recently, was seized 
with a sudden indisposition, and, on being removed, was found 
to be suffering severely from spasms of the heart. His place 
was taken by his assistant conductor. 

DISTANCING FORTY RIVALS.—Miss Nellie Bates, of 
Flint, Mich, has succeeded in carrying off the prize for violin- 
playing against forty competitors‘at the Cincinnati Conservatory of 
Music. Her playing is said to be of a high order for oneso young, 
and her future is looked forward to with pride by her friends. 

ROYAL ECCENTRICITY.—Her Highness Princess Rigna- 
telli de [Cerchiara has just made her appearance in London at 
the Royal Music Hall, Holborn, having been engaged by Mr. 
Purkiss. Of course, the gilded youth of the world’s metropolis 
have accorded her an enthusiastic reception. Conservative people 
do not like the spectacle of royalty singing in a music hall for 
money. 

THREE GREAT SINGERS.—Three German tenors of note 
will sing simultaneously in Berlin next May—Theodor Wachtel, 
at the Walhalla Theatre; Emil Gétze, at the Royal Opera House ; 
and Heinrich botel, at Kroll’s Theatre. 

PONCHIELLI’S ILLNESS. — Ponchielli, 
fame, has been very ill in Milan, having had a severe attack of 
According to the latest accounts, however, he is 


’ 


of ‘“ Gioconda’ 
bronchitis. 
rapidly improving, and will soon be able to resume work. 

MASINI’S RE-ENGAGEMENT.—Masini, the eminent tenor, 
it is said, in the expiration of his engagement at the Royal 
Theatre, Madrid, was re-engaged for twenty additional nights at 
$1,000 per night. Happy tenor! Happy Masini ! 

A YOUNG AMERICAN PRAISED.—Miss Maud Powell, a 
young American violiniste, recently played by especial request to 
the Princess Louise at Kensington Palace. Her performances 
have been much praised. 

Musin’s ENGAGEMENT.— Ovide Musin, the Belgian 
violinist, has been engaged to appear in a series of concerts in 
Chicago, in conjunction with the Apollo Club, of that city. The 
first concert takes place on the 25th inst. No doubt, M. Musin 
will score a success in the West. 

PAPPENHEIM LEAVES MAPLESON.—Mme. Pappenheim 
is no longer with Colonel Mapleson, but will appear in concerts 
and oratorios during the remainder of the season. She will be 
under the management of De Vivo, the veteran. She is already 
engaged to sing in Gounod’s ‘‘.Redemption” with the Handel 
and Haydn Society, of Boston, on the 26th inst. 

MAHILLON ON THE OBOE.—Victor Mahillon, the able 
curator of the Brussels Museum of musical instruments, is en- 
gaged to write the article on the ‘* Oboe,” which is to appear in 
the new edition of the ‘‘Encyclopedia Britannica.” M. Mahillon 
will also describe the other woodwind instruments—the bassoon, 
clarinet, &c.—and give their history. 

AN EIGHT-YEAR OLD MUSICIAN.—Still another won- 
derful child musician has appeared in the person of Costa Maria, 
a pianiste only eight years of age. She took part in a recent con- 
cert at the Gerbino Theatre, Turin. 

A PaTTI RUMOR.—Patti will go to England in May, but 
her engagement at Covent Garden is still a matter of conjecture. 
She is said to have been offered a concert tour through England 
and Scotland at $5,000 per night. When will these foolish and 
extravagant terms to singers come to an end? 


New York Philharmonic Club’s 


Concert. 

HE fourth concert of the season was given by the 
New York Philharmonic Club in Chickering Hall, on Tues- 
day evening, the 12th. The programme was quite interesting, 
the novelty being a ‘‘ Romance and Scherzo,”” composed expressly 
for and dedicated to the club by Dudley Buck. This sort of en- 
couragement to resident composers deserves all possible praise, 
and even when the works produced are not of great calibre, not 
much fault should be found with the club’s actions. Mr. Buck’s 
‘*Romance in D” is not particularly interesting, either in regard 
to the subject matter or its development. There is but little learn- 
ing exhibited therein. The ‘‘ Scherzo” could have been far better 
written, as the chief subject is not devoid of interest ; but aside 
from the musical worth of this movement, there is a lack of judg- 
ment displayed by the breaking up of the rapid movement of the 
‘*Scherzo,” in the weak desire to introduce a phrase of the 
‘*Romance” heard before. This misstep takes away from the 
**Scherzo” the effect that would have been gained by the rapid 
movement being continued throughout. Only very grave reasons 
should urge the composer to break up any time-movement adopt- 
ed, especially rapid ‘‘time-movements.’’ The piece was heartily 
applauded, perhaps more because of its being a composition of a 

well-known resident musician than for its intrinsic merit. 





The first number on the programme was Schumann's piano Trio 
|in F major, op. 80, played by Richara Arnold, violin; Emil 
Schenck, violoncello, and S. B. Mills, pianist. As a whole, the 

work went tolerably well, especially the Andante. Mr. Mills 
played the piano part with his usual accuracy and pianistic ef- 
fect. But he did not thoroughly satisfy in the passages demand- 
ing broad expression. He is, however, such a conscientious 
artist that there is no need here to enter into the question of how 
valuable an zsthetic individuality he has been gifted with by 
nature, 

Altogether the Schumann number was the most enjoyable work 
presented during the evening. After it must be named Mendels- 
sohn's string quintet, in B flat major, op. 87, which formed the 
| concluding piece of the concert. It is a work full of beauty and 
life, and was quite well given by the various executants. Mrs. 
Wells B. Tanner sang two selections, one by Lassen, ‘‘Ah, once I 
had a beauteous Fatherland;” the other the aria of the ‘‘ Queen of 
the Night,” from Mozart's ‘‘ Magic Flute.” She was somewhat 
nervous on the occassion, but evidently was more at home in bril- 
liant pieces than those requiring sustained legato phrasing. In 
the high staccati passages of Mozart’s well-known aria, she was 
eminently successful, and her execution here gained her the encore 
which she responded to. Mrs. Tanner did so well as to deserve 
hearty praise. The remaining pieces on the programme were 
three, all by Godard, viz.: ‘* Minuit,” ‘‘ Canzonette,” ‘*Sere- 
nade.” They are all piquant and thoroughly French in charac- 
ter, and served to show the club in its best light. The ‘‘ Sere- 
nade” is especially pleasing. 

These three pieces were arranged for the club by the talented 
musician, B. O. Klein, and have been done quite skillfully. The 
audience was large for a concert of this class, and seemed to en- 
joy all the compositions presented. Mr. Weiner’s flute-playing, 
Mr. Schenck’s violoncello-playing, and Mr. Arnold's violin 
achievements were all variously appreciated by those present, ac- 
cording to the individual knowledge and cultivation possessed. 








Concert of the Philharmonic Society. 


: iw great interest which the musical public of this 

city takes in the concerts of our oldest and foremost 
musical organization could not be more clearly demonstrated 
than was the case on last Friday afternoon and Saturday 
evening, when, in spite of a common-place programme, con- 
taining absolutely nothing new and the repeated absence of a 
soloist of any kind, the Academy of Music was crowded on 
the occasion of the fourth public rehearsal and concert of the 
Philharmonic Society. 

The programme comprising four orchestral works opened 
with Frederic H. Cowen’s *‘ Scandinavian’ symphony in C 
minor which was heard at the Philharmonic last year. It con- 
tains some good polyphonic writing and nice bits of orchestral 
effects, especially so inthe two middle movements, but on 
the whole the work does not gain by repeated hearing. There 
is a lack of virility about it which in the last movement cul- 
minates in absolute nervousness. Furthermore the local col- 
oring to be expected ina ‘‘Scandivarian” symphony is con- 
spicuous only through its absence. No effort at invention of 
characteristic themes, peculiar Northern harmonization 
| and above all orchestration apparently has been made, and 
the work therefore in this, as in many other respects, becomes 
disappointing 

It is unnecessary to say one word about the three following 
| numbers, as all of them are well known to concert goers, 
| They were Brahms’ ingenious and to the musician highly 
| interesting orchestral variations on Haydn's ‘‘ Chorale St. 
| Antoni” in B flat; the glittering, striking and exceedingly 
| clever scherzo ‘‘Queen Mab,” from Berlioz's ‘‘Romeo and 
| Juliet” symphony, and lastly, Beethoven’s immortal C minor 
symphony, which though heard time and again received some- 
| what renewed interest by the effective doubling of the wood- 
| wind in the ¢u/¢i passages. This experiment of Mr. Thomas's 
| turned out so surprisingly well that we should like to see it 
| permanently adopted in an orchestra of such a powerful string 
quartet as the one of the Philharmonic Society. The perform- 
ance of all of these works was a really exquisite one, in which 
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lng anmenoden ft using at: Sane=Guslacning Gadel | letter from Dr. FRANZ LISZT, the greatest 
living Tone-Master. 


Zz oe ore Vern Jetranch a LAG tee WEIMAR, November, 1883. 


Mr. STEINWAY: 

Most ESTEEMED SIR—Again I owe you 
many and special thanks. The new Steinway 
Grand is a glorious masterpiece in power, sonority, 
singing quality and perfect harmonic effects, 

















affording delight even to my old piano-weary 
fingers. Ever-continuing success remains a beau- 
tiful attribute of the world-renowned firm of 
Steinway & Sons. ; 

In your letter, highly esteemed sir, you men- 
tion some new features in the Grand Piano, viz.: 
the vibrating body being bent into form out of 
one continuous piece, and that portion of the 
Sr strings heretofore lying dormant being now a part 

ap of, and thus incorporated as partial tones into the 
=" f fed ! af foundation tones. Their utility is emphatically 
° ) a0 sau I . a a guaranteed by the name of the inventor. 

° 


Bekuntsc. 
Owing to my ignorance of the mechanism of 





piano construction, I can but praise the magni- 
| ficent resu/t in the “volume and quality of 


| sound,” 


Leals In relation to the use of your welcome tone- 
* a Bee as ie # es: “ Danse 


| Sustaining pedal, I inclose two examples: 
| des Sylphes,” by Berlioz, and No. 3 of my “ Con- 


| solations.” 


I have to-day noted down only the introduc- 
tory bars of both pieces, with this proviso, that, 
| if you desire it, I shall gladly complete the whole 
| transcription, with exact adaptation of your tone- 
| sustaining pedal. 
Very respectfully and gratefully, 
F. LISZT. 


Sennett 








(TRANSLATION. | 


Ze 
few 7. ma 77 ; 9 Sasa eT 
<< The Berlioz score not being in my possession 


Kb enh C se die aer aber Wun, A ou w -e = to-day, I will quote the “ Sy/phs’ Dance” motif 














from memory. Should you, however, desire it, 
highly esteemed Mr. Steinway, I will gladly 
transcribe the whole piece in full, with adaptation 
of the tone-sustaining pedal, and also No. 3 of my 
“ Consolations.”” 














In my opinion, the aforesaid pedal should not 
be too frequently employed, but will be of excel- 
lent effect, notably in subdued piano passages. 

F. | EESZs, 








NOVEMBER, 1883. Weimar, 
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(Continued from Page 116.) 
even a hypercritical person could not have found many flaws, 
and as we have no soloists to criticise this time, it seems but 
fair that we should take this occasion to mention the names 
of a few of the most prominent players of this wonderfully 
fine orchestra and especially of its beautiful woodwind quar- 


They 


tet, who distinguished themselves at this last concert. 


were: Otto Oesterle, flute; J. Ikler, piccolo; Jos, Eller, 
oboe; J. Drewes, clarionet ; F. Dietz, first cornet, and W. 
Loewe, the tympani player. The four horns were also exceed- 


ingly good in the slow movement of the Cowen symphony. 
I'he contra-bassoon, however, was not quite in tune with its 


companions. 


Casino Concert. 
ERR FRITZ GIESE, the violoncellist, was the 


centre of attraction at the Casino Sunday night concert. 


His playing was received with enthusiastic recalls. His ad- 
mirable clear tone, and the fine rendering which he gave 
his selections are especially worthy of favorable comment. 


Miss Juch afforded pleasure again by the sweet qualities of 
Mr. A. E. Stoddard, the baritone, was received 
with much favor. Mr. Aronson’s orchestra did smooth and 


her voice. 


effective work. 


The Liszt Autographs. 

HE production of the autographs of Dr, Franz 
Liszt in Tue Musicat Courier of last week, having 
caused an extraordinary demand for that issue, we have 
deemed it proper to reproduce them in order to supply parties 
desiring them, as the issue of last week was in consequence 


entirely exhausted, 


—Mr. 


was successful. 


Mapleson’s engagement at Minneapolis, Minn., 
The company is now performing in St. Louis. 


—The Abbott Opera Troupe is the only dramatic ven- 
ture which is making money in San Francisco. The other the- 


atres have done a poor business. 


—There are frequent meetings of the May Musical 
Festival Association, of Philadelphia. It has about six hundred 


members. Eight performances are to be given, beginning May 6. 


——Wm. H. Sherwood’s dates are as follows: Provi- 
dence, the 20th; Rockfood, Ill., 25th; Mozart Club, Chicago, 
26th; Ypsilanti, Mich., 27th ; Saratoga, 28th; Springfield, Mass., 
2oth, and Farmington. 

The New York College of Music has elected the fol- 
lowing officers for the current year: Algernon S, Sullivan, presi- 
dent ; Henry Seligmann, vice-president ; Gustave Kobbé, secre- 
tary, and Otto Rother, treasurer. 

Geo, Lehmann, the young violin virtuoso, who has 
graduated from the Leipsic Conservatory, will be heard in Stein- 
way Hall on Friday evening, March 7. He will have the assist- 
ance of Miss Charlotte Walker soprano, and other artists. 


-A season of comic opera was opened at the Twenty 


third street Theatre on Monday evening with ‘‘ The Pirates 


of Penzance.” Miss Hattie Star appeared as A/ad/e, and there is 
a chorus of fifty voices. The performances are under the direc- 


Reiff, Jr. 


—-Miss Josephine Curtis will have a testimonial concert 


tion of A 


luesday evening, February 26, under the 
She will be assisted by Miss Zelie 


at Steck Hall, on 
auspices of Mme, La Villa. 
De Lussan, Miss Edith Robinson, J. H. Monroe, Carl Feininger 
and the Apollo Quartette. 

—The libretto of the new operetta, “ Nell Gwynne,” is 
found to be almost identical with the musical comedy ‘‘ Roches- 
ter,” written by Moncrief and produced by Elliston at the Olym- 
pic Theatre in 1818. 


Planchette’s music is original. 


rhe plagiarism applies only to the libretto, 


A musical festival took place at Mount Vernon on 
lhursday evening, under the management of the Mount Vernon 
Choral Society. Many professional singers and musicians took 
part, being assisted in the choruses by the members of the so- 
ciety. Carl Praeger was the director. 

——-Mme. Teresa Liebe, the violiniste, will appear for the 
first time this season on March 5 at Chickering Hall. She will 
have the assistance of Miss Henrietta Beebe, soprano; Mlle. 
Marie Heimlicher, pianiste ; Max Heinrich, baritone ; Theodore 
Liebe, violoncellist, and Max Liebling, accompanist. 

——Fred. C. Hahr has recently given two piano recitals in 
Soenger Va. 
merous standard compositions, and his playing of them is well 
I'he remarks appended after each piece on the pro- 


Halle, Richmond, His programme contained nu- 


spoken of, 
grammes might have been left out with advantage. 

A concert will be given at Steinway Hall on Thurs- 
day evening, in aid of the German Emigrant House. Mme. Amy 


Sherwin, soprano ; Otto K. Schill, violinist ; Miss Martha Lobeck, 


pianiste ; Oscar Steins, baritone ; Carl Bayrhoffer, ‘cellist ; Max 


Liebling, accompanist, and the choir of St. Paul’s Lutheran 
Church will appear. 

—The last of the series of ballad concerts given by 
Mrs. Vedder Manuel Hall took place on Saturday 


Storrs at 


and some part songs, including Archer's ‘* Faithless Sally Rrown’ 
and Caldicott’s ‘‘ Humpty Dumpty,” were well given by Mrs. Ved- 
der, Miss Clapper, John Mooney, W. Courtney and Carl E. 
Martin. 
The second concert of the Chorus Society will take 
place in Steinway Hall this evening. The programme will con- 
sist of Brahms’ ‘‘ German Requiem” and Mendelssohn’s ‘‘ Mid- 
summer Night’s Dream” music. The soloists will be Mrs. Helen 
M. Ames, Mrs. Minnie R. Denniston, Mrs. Adolf Hartdegen 
and Franz Remmertz: 





An injunction was served at Rochester, N. Y., on 
Wednesday evening last, on Manager Raymond, of Ford’s Opera 
Company, restraining the production there of the operetta of 
‘* The Beggar Student.” The injunction was granted by Judge 
J. G. Vann, of Syracuse, on the application of John A. McCaull, 
manager of McCaull’s Opera Company, who claims the exclusive 
right to produce the operetta in the United States and Canada. 











Baltimore Correspondence. 
Bartimorge, Md., February 11. 
HE second Peabody Concert took place last even- 
ing. The programme included Beethoven’s Eighth Sym- 
phony and piano concerto No. 4, several Schumann songs, 
Mendelssohn’s violin concerto and Fingal's Cave Overture. 
The beautiful symphony was very poorly and carelessly inter- 
preted. Not one of the four movements was played well. The 
popular Allegretto Scherzando was irreverently slaughtered, while 
the minuet tempo failed to make an impression as it was played 
too slowly. Owing to the predominence of the basses (there being 
five contra basses and four celli), the six first violins could not be 
heard distinctly in many passages. 
The brass and tympani also are used unmercifully and without 
any’ consideration. With such a condition of affairs, how is it pos- 
sible to give a satisfactory rendering of a Beethoven symphony, 
or a difficult overture, such as the one above mentioned? Suffice 
it to say, the overture was simply butchered, the technical points 
were not mastered at all, and consequently the composer’s ideas 
had to be left to the imagination of the listeners. 


Miss Elizabeth Beltzhoover, a Baltimore lady, gave a very 
poetical and quite satisfactory performance of the concert. She 
is a pianist of decided merit. Miss Jennie Beltzhoover, a sister of 
the above, played the violin concerto. The lady seems to be very 
talented and has many really excellent qualities as a violiniste. 
Her technique is good, though not always true nor distinct, and 
her bowing very beautiful and correct. However, the concerto 
was not well played. The director should not have permitted the 
lady to essay such a work in a symphony concert. 

The Mendelssohn concerto is too well known and too sterling a 
work to be performed in a symphony concert by any but first- 
class artists, 

The young artiste was at a disadvantage also on account of the 
too powerful accompaniment by the orchestra. Mr. Stanley, the 
tenor,” made no very great impression with the Schumann songs. 
The third concert takes place next Saturday and it is to be 
hoped that the director will be more considerate with his audience 
and not permit the terrific blasts from the trumpets nor the 
assaults upon the kettle-drum. HANS SLICK. 








Chicago Correspondence. 
Cuicaco, February 16, 

HE Mapleson season closed last Saturday even- 

ing. The houses of the last week were not remarkable as 
regards size, and there seemed to be less than the ordinary enthu- 
siasm in the air. In fact, the opera craze with which Chicago was 
unquestionably afflicted seemed to have subsided with the end of 
the Abbey season—and this simply because the excitement had 
burned itself out. 
Each company had a marked advantage over the other in cer- 
tain directions, but neither succeeded in giving thoroughly satis- 
factory performances. In fact, it may be doubted whether either 
company is capable of giving anything like ideal performances 
of grand opera, notwithstanding the excellence of individual 
All in all it must be acknowledged that the Abbey per- 
formances more nearly approached the required standard—but, 
the gap between what was, and what should have been was very 
marked. 


artists, 


The threadbare operas formed a large portion of the répertoire 
of both companies, and the only absolute novelty was ‘‘ La Gio- 
conda” presented by the Abbey Company. It is a matter of sur- 
prise to me that no manager can be found with sufficient enter- 
prise to place some of the later Wagner operas upon the stage in 
a suitable manner, for ‘‘ Lohengrin” is, and has been for some 
years, the best drawing card for any management that could pre- 
sent it in even a passable manner, though I am well aware that it 
has never received much more than a passable presentation in this 
country. It would seem as if ‘‘ Tristan” or the ‘* Meistersinger” 
might awaken sufficient interest in the opera-going public to reward 
a manager for the expense and study required. Andof the earlier 
works, ‘‘ Tannhduser”’ is certainly practicable with no more prep- 
aration than ‘‘ Lohengrin.” . ‘* Rienzi” with its well-known pomp 
and scenic splendor would seem to contain elements of popularity 
(despite Wagner's characterization as one of the musical sins of 
his youth), if the ‘‘ Huguenots” a:id ‘* Roberto” can still keep 
their place in the répertoire. This week Mapleson was to have 
played in Cincinnati, but on account of the floods his visit to 
that city has been deferred, and on WedneSday a performance for 





Patti and Gerster are reported as giving their services gratis for 
this purpose. 

A project is on foot for a grand opera festival next year with 
local orchestra and chorus, the solo artists to be supplied by 


Colonel Mapleson. It is proposed to fit up a portion of the Ex- 
position building as a theatre ; whether the plan, which is en- 
gineered by Mr. S. G. Pratt, will amount to anything, remains to 
be seen, but I must confess to a total lack of confidence in the 
same. 

I do not believe that opera given in a theatre of the size pro- 
posed can be artistically successful, and any one who remembers 
the cold and draughts which rendered enjoyment impossible dur- 
ing several days of the last May festival, and necessitated its 
postponement this year until a later date, will be at all anxious to 
renew that experience. The expensesof such an undertaking, 
which must, of course, include the fitting up of the building, will 
be enormous, and it is doubtful if the patronage would be any- 
thing like sufficient to cover them. The next Apollo concert will 
be given on the 25th of this month. Mme. Valleria has been en- 
gaged as soloist. 

The May Festival Chorus is at work upon Berlioz’s ‘* Requi- 
em” and Wagner’s ‘‘ Tannhiuser.” The McCaull Opera Com- 
pany is at the Grand, presenting the ‘* Beggar Student.” Mrs. 
Nellie Bangs-Skelton gave a concert at Hershey Music Hall yes- 
terday afternoon. She was assisted by Mr. Skelton, cornetist ; 
Mrs. R. Anderson, soprano, and Mr. Seeboeck, pianist. The 
last concert of the Chicago Quintette Club took place at the same 
hall February 7. A soiree musicale was given last Wednesday 
evening at Apollo Hall by the pupils of the Chicago Musical 
College. It was very largely attended. 

Work upon the new opera house is to be begun May 1. The 
ninth floor is to be devoted to art purposes. The one hundred 
and eleventh Pupils’s Matinee (428th concert) of the Hershey 
School of Musical Art will take place next Thursday afternoon. 

FREDERIC GRANT GLEASON, 





Montreal Correspondence. 
Monrreat, February 14. 
AST Thursday evening an Indian concert was 
given in Nordheimer's Hall by the Caughnawaga Glee 
Club, the entertainment being entirely in the Iroquois lan- 
guage. Some of the performers were in full war paint, as 
worn by their ancestors a hundred years ago. 

Looking at it from a musical point of view the performance 
was a success, the choruses especially being good. We wish 
our Indian friends success in any future entertainments they 
may give. 

It seems to me that a city like Montreal, the first in the 
Dominion, should have more musical spirit in it; any Ameri- 
can town of much smaller pretension shows up much better 
musical affairs, All we have is an occasional good concert or 
short opera season. A. 





About the New York Conservatory. 
ROPPING in at the New York Conservatory of 
Music at 5 East Fourteenth street, we were pleased to find 
the reception rooms full of visitors. President Griswold pointed 
out with pride many of the young ladies, whose mothers were at 
one time pupils of the institution. Signor F. Greco, who is at 
the head of the Vocal Department, has many promising voices, 
and the Operatic Club under his training has met with gratifying 
success at recent performances. Dr. S. N. Penfield, Mr. W. K. 
Bassford, Signors Tamaro, Calvano, Filippi, Bruno O, Klein, John 
Alden, H. Toulium, F. C. Sternberg, and many other well-known 
names, shows the corps of professors are among the most able in 
the country. The Art Department, under the management of Mrs. 
Widgery-Griswold, has a large number of students, and we are 
glad to see that the thorough system and training which is main- 
tained in all branches of study is attended with such gratifying 
results, for among its patrons are many of the best families of 
this city, as well as representatives from many other States 


a 








Foreign Notes. 
....Offenbach’s son recently died at Cannes. 
twenty-one years old. 


He was 


....A new musical society has been formed in Berlin 
uamed after the young Italian violiniste, Teresina Tua. 


....A new opera is being rehearsed in Berlin, the compo- 
sition of Luigi Grossman. It is entitled, ‘‘ The Spirit of Voi- 
voda, 

...No new opera will be produced at the Scala, Milan, 
this season. Neither Ponchielli’s ‘‘ Marion Delore,” nor 
Gomez's ‘‘ The Slave,” which were expected for performance are 
ready. And yet the Scala has a fine company. 


....Naples has three novelties: at the Mercedente The- 
atre a new operetta called ‘‘ Nozzedorate;” at the New Theatre 
two new ballets, ‘‘I due geni” and ‘‘ La Silfide.” ‘The oper- 
etta ‘‘ Inez,” by-Ricci, has been successfully produced at Turin. 


....At the Paris Opera House it cost 299,571 francs to 
place ‘‘ L’Africaine” on the stage, 277,145 for Mermet’s ‘‘ Gio- 
vanna d’Areo,” 275,310 for Gounod’s ‘‘ II Poliuto,” 273,970 for 
‘‘La Regina di Cipro,” 272,114 for ‘‘ Il Re di Lahore,” 233,348 
for ‘‘ Aida,” 233,225 for ‘‘ Francesca da Rimini,” 224,497 for 
“Il Profeta,” 190,172 for *‘ The Jewess,” and 189,708 for 








evening, and drew a good-sized audience. A number of ballads 





the benefit of the Cincinnati sufferers was given at McVicker’s. 


** Roberto il Diavolo.” 
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Professional Cards. 


A. E. STODDARD, 


Baritone. Oratorio and Concerts, 
Address, Steinway B Hall, New York. 








JOHN BAYER, 


Piano Instruction. Address, Steinway Hall, New 
rk. 


BECKER'S REPEATING GRAND 
Action; Wessell, Nickel & Gross, Manufacturers. 
Address F. L. Becker, 213 E. 57th St., New York. 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers. Les- 
sons in harmony given by mail. 

Address office of the Musica Courier, 25 East 14th 
Street, New York. 


TOM BUL LOCK, 


Concert, Oratorio, Vocal Instruction. 
‘Address, Steinway Hall, New York. 


ae 
MISS ANNIE E. BEERE, 

Concert Contralto, Address.Musicat Courier 
Office, 25 E. 14th Strect, New York, 


MAX TREUMANN, 


Baritone, Concert and Oratorio Singer. 
Piano Teacher. 164 East oth st “se N. .C 


FREDERIC GRANT GL EASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical T eory given by 
correspondence. 

Address, care Hershey Music Hall, ‘ thicag 





Vocal and 
it peel 


L LOUIS BLUMENBERG, 


Solo Violoncello, Address Musica, Courter, 25 
East 14th Street, New York. 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square, 


VOGT CONSERVATORY or MUSIC, 


No. 19 East roth Street, New York C ity. 


PROF. S. E. JACOBSOHN’S~ 


Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge 
Beginners with abilities will also be taken. Office 
hours from g to 12 o’clock every morning, except 
Sundays, in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati, O. 


HERMANN O.C. 


Pianist and Piano Teacher, 146 Atlantic 
Brooklyn, N. Y., and Sawer Hall. 


ZEL IA DE. LUSS. AN, 


Donna Soprano. Concert and Oratorio. 
Season of 1884-85 in Europe. Address Geo. W. 
Co.sy, 23 East r4th Street; or residence, 137 West 
4oth Street, New York, 


MISS GEORG INE. SCHUMANN, 


Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union ‘Square, New York 


LYONS MU SICAL . AC CADEMY, 


Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern technique and artistic execution, Address 
L. H. Suerwoop, M. A., Principal. 





KORTHEUER, 


Avenue 


MLLE. 


Prima 





OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 . Twenty- third Street; or, 
Augustus Baus & Co.’s Piano Rooms, 26 W. Twenty- 
third Stre Street, Ne ew York. 


Gr DANIELS, 


Composer, Pianist and Organist. Pupils seosived 
and MSS. revised for publication. Address at GRA 
UNION HOTEL, 42d Street and Fourth | ina 
New York City. 


MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
to ocean. Gro. Cosy, 23 E. 14th Street, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and —. Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions.’ A dress : 

as Union Square, New York. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 
5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


— AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from g A. M. to 9 P. M., during the 
entire year. 
QUARTER BEGINS from date of entrance. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 


NEW YORK. 














Near NinTH AVENUE, 


WM. SCHAEFFER, 


MANUFACTURER OF 


square and Upright Pianos, 


456 West 37th Street, New York. 


JOHN H. HESSMAN, 


KINDLING WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. ¥. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE LIST. 
Physicjans recommend Hickory Wood for sick-rooms. 











" E, STONE & SONS, Erving, Mass., Manufac- 
eJ. turers of Square and Upright Piano Cases. 
Piano-Leg Pins, with thread cut, $15 per thousand. 


There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 
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PORTRAITS, 


No. 949 Broadway. 





E LA BANTA, THE FAMOUS AND ONLY 
Artist in F and Form Beautifying, 
author of ‘‘De La Banta’s Advice to Ladies,” gives 
special attention to remedying blemishes incident to 
artists of the stage. ruptions, comodones (black 
heads), wrinkles and all discolorations removed by 
ladiesathome. Gray or streaked hair made any shade 
pratentiy’s all fashionable shades made. Brows and 
shes grown and colored. The skin bleached or 
darkened. De La Banta’s new mechanical devices 
develop any part of the form to perfect symmetry; 
flesh increased or reduced safely e rarest Cos- 
metics for stage and society use. Elegant “‘ make-ups”’ 
for artists, society ladies, brides and débutants. 
Advice to ladies, $3.00. Consultation free. No. 12 
Broadway, Sixth Avenue and 33d Street, New York, 


CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress. 





Vocal, Piano, Violin and Orchestral instruments; 
Theory, Elocution, and Modern Languages. Board- 
ing De ment for Young Ladies. Mr. George 
Magrath, the eminent concert pianist at the head of 
the Pianoforte Department. 
For Circulars send to the full address of 
Miss BAU 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


Grand Conservatory of Music| « 


OF THE CITY OF NEW YORK, 

46 West Twenty-lhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 
Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 


nent masters peep rae of the land, at moderate 
terms. Send for Annual Report. 


L. 0. HARRISON, 


Successor To WM, M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 
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[ Church, Chapel and Parlor | 





PIPE ORGANS, 


260 & 262 West 28th Street, 


Near Eighth Avenue, NEW YORK. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
manuals ; St. George’s Ch., 
Y., 4; St, Paul’s M. E. Ch., 
im, Na 43 + Fifth Avenue Pres. 
Ch., N. Y., 3; Brooklyn Tab- 
ernacle, Fe First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 
burgh R.C. wth om aio + 





Bad printing is an abuse of art. 





- Lockwood + Press « Steam « ial : Kstablishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


74 DUANE ST., NEW YORK, U.S. A. 





——* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«— 


Paris Exposition, 1878—Diploma of Honor. 

Sypney INTERNATIONAL ExuisiTion, 1879-1880—First and Special Degree of 
Merit; also Second Degree of Merit. 

Me csournE INTERNATIONAL ExuiBITION, 1880-1831—Four First Orders of Merit, 
two Silver and two Bronze Medals. 

ATLANTA INTERNATIONAL Cotton Exposition, 1881—Highest Award. 





ADELAIDE ExuisiTion, 1881—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals. 


Cincinnati Inpustriat Exposition, 1881—Highest Award. 
Cincinnati InpustriaL Exposition, 1882—Highest Award, 
New ZEALAND INTERNATIONAL ExnsiTION, 1882—One Gold and three Silver 


Medals, Highest Awards, 











It condemns the prin‘er 
and works injury to him who accepts it. 


= = Corse Music 
Prag kligSquare Boston 


NEW ENGLAND CONSERVATORY OF MUSIC. 


ualed facilities for instruction in 
iolin, Voice, all Orchestral Instru- 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. In the New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


Mute BUGENIE PAPPENHEIM, 


—-THE GREAT — 


ramatic Prima Jonna, 


Oratorios and 


Furnishes un 
Piano, Organ, 





Can be engaged for Concerts, 

Musical Festivals. Apply to 

po > ge Ae i we 
Care Musica Courtger, 


No. 25 East Fourteenth St., New York. 
A TRIAL SOLICITED. 


CENTRAL STEAM LAUNDRY, 


105 FOURTH AVE., bet. 1ith and 12th Sts. 





THOROUGH SATISF ACTION GUARANTEED 
E. DEYERBERG, Proprietor. 


HENRY PFEIFFER, 


Manufacturer of LADIES’ and GENT’S 


Fine Boots and Shoes, 
82514 BROADWAY, (Irving House), 
___ NEW YORK. 

EVENING DRESS SHOES A SPECIALTY. 
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products, and a house that sends out ill-printed catalogues or other adverti 
little—more money than is charged for poor work will pay for a well printed catalogue, artisticin all of its details, The Lockwood Press is noted for its first- 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 
Books accurately translated and printed in English, French, German, Spanish or Portuguese Estimates furnished for good work, from a small circular to the finest 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in minia-ure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues. &c., 


class typographical work, 














HE mportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
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an ordinary proof-sheet being all that is necessar7 for their production. 


secures a reputation for cheapening its work. A little—very 
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HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York,«U.S. A. l 
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A CONTEMPTIBLE TRICK. 


An Unsuccessful Effort to Damage the 
“Sohmer” Piano. 


COLONEL GRAY OF PHILADELPHIA IN HIS ELEMENT. 


T is absolutely essential to the best interests of the music 
| trade that every transaction of the firms engaged in it 
should be subordinate to the highest laws ‘of commer- 
cial ethics, and that whenever a firm, or a person represent- 
ing a firm, infringes these laws, no efforts should be spared 
to expose the transaction that is culpable. 

It will be admitted that THE MUSICAL CourIER has fear- 
lessly labored to purify the unhealthy atmosphere that sur- 
rounds the trade in certain localities, and that its work has 
been successful is apparent in a general improvement of the 
morale of the trade as compared with a year ago. Several 
firms that had helped to demoralize business are no more, 
and others are about to succumb, and thus the progress to- 
ward a better condition is visible. 

There are, however, several institutions and individuals 
whose acts are not in accordance with the best principles 
that should dictate business transactions, and among these 
are the Schomacker Piano Company of Philadelphia and its 
manager, Col. Gray, to whom we have previously alluded, 
and in reference to whom we are now compelled to make a 
serious charge. 

On the 23d of January a piano dealer from Lancaster, Pa., 
named Steve J. Owens, purchased from Messrs. Sohmer & 
Co. in their warerooms a Sohmer square piano and a Sohmer 
upright piano. The pianos were shipped, and five days 
after Messrs. Sohmer & Co. ascertained that new Sohmer 
pianos were for sale in the wareroom of the Schomacker 
Piano Company on Chestnut street ; that they were in bad 
condition and were represented by Col. Gray, the manager 
of the Schomacker Piano Company, as cheap, bogus instru- 
ments, and an imposition on the public. 

Mr. Reichman, the leading salesman of Messrs. Sohmer & 
Co., went to Philadelphia to investigate the matter, and he 
says that he found that the upright in the Schomacker ware- 
rooms which he looked at was the identical piano his firm 
had shipped to Owens, of Lancaster. Col. Gray, who did 
not know Reichman, in answer to the latter’s request, showed 
him several pianos 

“1 asked,” said Reichman, “what he thought of the 


Sohmer piano.” 


Mr. Reichman tells us that Col. Gray in an excited 
manner replied : 

“Sohmer pianos! Why,I will show you what kind of 
fraud and snide pianos these are,” and placing his foot on the 


damper peda! of the Sohmer upright, the Colonel illustrated 
what he termed dne of the defects of the instrument by mov- 
ing the hammers rapidly and showing how much “ out of 
gear it was.” (Certainly a new and ingenious idea which the 
Colonel should patent.) 

Mr. Reichman says: “I asked whether the piano re- 


mained in tune.” 


“In tune,” said the Colonel; “ why, I have to tune that 
piano every day in the week.” 
To this Mr. Reichman replied that many of his friends had 


Sohmer pianos and that some of them were good players and 
it is to be supposed that they must be fools and do not know 


any better. 

Mr. Reichman tells us that to this Col. Gray made no 
direct answer, but made this preposterous reply: “I could 
have bought fifty of these pianos at an auction here a few 
days ago.” 


“ How much do you want for this piano?” asked Reich- 
man. 

“Three hundred and twenty-five dollars net cash,” the 
Colonel answered. “ And how much for this upright ?” said 
Reichman, referring to a new Schomacker upright piano. 

“ Three hundred and twenty-five dollars,” was the reply. 
“It is a first-class piano.” 

The Colonel asked the same price for a new Schomacker 
‘ first-class” upright that he asked for a “fraud and snide ” 





piano, as he termed the Sohmer upright. This was rather a 
frank admission and perfectly consistent with his other 
statements. 

Mr. Reichman tells us that the next day he sent to the 
Schomacker piano rooms to have the Sohmer bought, but it 
was said to have been sold. 

The Sohmer upright which Col. Gray denounced in 
such unmitigated terms was numbered 9266, the same in- 
strument shipped to Owens of Lancaster, who is the 
Schomacker agent in that city. 

As a matter of course, Messrs. Sohmer & Co. were 
astounded at the action of the Schomacker Company and 
the conspiracy between Owens and Gray. Owens called at 
Sohmer’s again a few days later in reply to a letter sent to 
him by the firm, and in answer to a question by Mr. Fahr, 
said that he did not know to whom he had sold the pianos. 

Mr. Fahr said: ‘Do you not know to whom you sold the 
pianos you purchased here; you do not remember where to 
you shipped the pianos; you do not remember any incident 
connected with it ?” 

Owens prevaricated. At first he stated that he did not 
care to mention his business to anyone, and then he said 
that he shipped the pianos to the Pennsylvania depot in 
Lancaster and that they were sent to Philadelphia, as he had 
sold them at $350 a piece to a Philadelphia party. 

We met Mr. Owens and told him that unless he would 
make a clear and concise statement, based upon facts, we 
would undoubtedly expose the transaction; that he would 
remain under a cloud unless he cleared himself entirely of 
the collusion that is now apparent. We even offered him 
the columns of THE MUSICAL COURIER to make a state- 
ment. He denied collusion with Col. Gray, but as he 
gives no satisfactory reply to the questions put to him by 
Sohmer & Co., and as he has not availed himself of our 
offers, he places himself in an unenviable position as the 
tool of Col. Gray in a transaction against an honorable 
and high-toned firm like Sohmer & Co.—a_ transaction 
which is as contemptible as anything base ever recorded in 
the music trade. 

If Col. Gray cannot sell Schomacker pianos without re- 
sorting to such means we advise him to get out of the busi- 
ness altogether. We shall spare no pains to expose transac- 
tions of that nature whenever we have an opportunity. 
Pianos can be sold and are sold daily on their merits, and in 
strict accordance with honor and mercantile honesty. Among 
the many houses whose names stand pre-eminent in these 
respects we mention Sohmer & Co. and their able representa- 
tives, Mr. Reichman and Mr. Fahr, and therefore it is the more 
to be regretted that this house should have become the vic- 
tim of a disgraceful competition. We shall do our utmost 
to prevent any recurrence of similar practices either on the 
part of Col. Gray or anyone else. 





THE CHICKERING SYSTEM. 

HE unpopularity of the coercive contract system of 

Messrs. Chickering & Sons, upon which we have com- 
mented, and which is in direct contravention of the laws 
of supply and demand, is not only the cause of complaint 
of parties who may be supposed to be injured by it, but 
the very agents of the house are malcontents. C. M. 
Loomis, of New Haven, Conn., writes to us: “ You are 
quite right when in yours of this date you speak of ter- 
ritorial rights and the contract system. I believe the plan 
has and will work seriously against the manufacturer and 
dealer, by harassing the one and lowering the grade of the 
other.” 

We referred to the lowering of the grade of the instru- 
ment while discussing the Chickering system with Mr. Gil- 
demeester. It is the general opinion in the trade that the 
grade of the Chickering piano has been lowered on‘account 
of the system in vogue. The action of the Chickering 
piano is one of the most serious objections, and the cheap 
cast-iron fret-work in the uprights is an evidence of the 
decadence of the article. 

A large house in Chicago, perfectly independent of Chick- 
erings or any other Eastern manufactory, states to us: 
“ Read your article on Chickering, and think you are quite 
correct. The history of this instrument in Chicago espe- 
cially proves the correctness of your theory.” 

We are desirous of arguing the whole question in the ab- 
stract, but in doing so, we cannot lose sight of the premise 
which, as a matter of course, is the Chickering piano. Its 
position as an artistic production has been seriously damaged 
by the principle applied in the manufacture and sale of the 
instrument, and we cannot get away from that fact. Itis a 





fact that stares us in the “ear,” every time we play upon a 
Chickering piano, 








HOMS, of the American Art (?) Fournal, you are be- 
coming a disgusting reprobate. In your issue of Feb- 
ruary 9 you had an article written by Carl Schurz for a 
magazine and an article that appeared in a Boston daily, 
and, you old sinner, you never credited either. This week, 
February 16, you start your trade department with an ar- 
ticle on the checking of rosewood veneers (by the way, as 
dead a subject as you and your sheet will soon be). and you 
attribute the whole article to your own questionable intel- 
lect, while it was written word for word by John C. Freund, 
and appeared in his journal A/uséc several years ago. Oh, 
you damned old reprobate! But we are watching you. 











The “Cuild” Pianos. 
ECENT changes that have taken place with the 


-firm of Guild, Church & Co. that are, however, of no 
special interest to the trade, although of great moment to the 
firm, have induced that house to seek new and larger prem- 
ises for the continuation and expansion ofits trade. The firm 
has rented the large and capacious warerooms No. 175 B. 
Tremont street, Boston, which will be fitted up in elegant 
style, both as a retail wareroom and chief office of the firm. 

Guild, Church & Co, will thus be enabled to present their 
instruments under the most favorable surroundings to retail 
purchasers and also to the many dealers that daily and weekly 
visit Boston. 

The ‘‘Guild” piano, has alarge and remunerative c/ien- 
telé, which supports its claims as an instrument of merit. 
Its trade is not limited to any territory, but agents of the 
‘*Guild” piano can be found in nearly every State and terri- 
tory and every agent is pleased with the instrument. 

Under the arrangements that have been perfected there 
is no doubt that the ‘‘Guild” piano will enter upon a new 
and prosperous career. Mr. Guild is determined to apply 
the best results of his varied experience to the business, and 
the future of the ‘‘ Guild” piano is therefore assured. 

We will give a full description of the warerooms after they 
are opened. 











Review of New Music. 


——_—>__—— 


E. Witsmann & Co., Memphis, Tenn. 


NE .csicsacnvorasktn: meesennaee (piano solo)....H. W. Mills. 
Rs na och 405 0060650 end sath ckenbesel * FES ” 

Be PReRENRO os oo a. c ccccccccscce coess 6 veces bi “ 

0 rr er ere etree * ~“ 

Go GABOR, 2. cecroceicce scvecvesessccccceves » - 
CEE .nvn. dohoondakanteneiwandercnrens 4 sees a 

7. Remember the True Friends are Few (song and chorus), W. C. Woodward. 
8. Take me Back to Friends and Home.. - H. P. Danks. 


No. 1.—A bright, tuneful mazurka, which will certainiy please 
the young folks, and for such the piece is only intended. It is in 
C, and can be played by those who cannot span an octave. 

Ne. 2.—Very melodious and taking, and should become pop- 
ular. 

No. 3.—One of the best little pieces of the six. It forms a 
pretty study for young scholars, and will be liked the more it is 
practised. 

No. 4 is tuneful and playable by ail. 

No. 5.—Has a good deal of go in it. No young player will 
learn it without wishing to play it often to his or her young 
friends. 

No. 6.—A taking march in F major. The second subject, in 
B flat major, is just suited to delight little folks. The whole of 
the six pieces have been well planned and agreeably written. 

No. 7 is as good a specimen of a song and chorus as is met 
with nowadays. Of course, such a class of pieces appeals to 
those possessing a peculiar and rudimentary taste, and these never 
care to or are able to criticise any musical composition. The 
chorus is well harmonized, which is more than can be said of most 
of such pieces. 

No. 8.—Another song and chorus that will likely become well 
known and much sung. The author is a popular composer of 
such pieces, and has at least learned how to harmonize his chorus 
decently. The melody is taking enough. 





George Willig & Co., Baltimore, Md. 
Gall € Wiad Bhs? 2.000 wccsecess PONS. . oo cdbubuscccced Chas, Kaiser, Jr. 


Evidently the effort of one who has not the knowledge to put 
down his thoughts correctly or to the best advantage. The 
melody is quite fair, but the accompaniment in many places is 
crude and unsatisfactory. Key, G major; compass, E to F sharp 
or G, as preferred—a major ninth or minor tenth. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CO., Macutacturets: 




















Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 


ment of all leading artists. 


149 to 155 E. 14th St., New York. 























AUGUSTUS BAUS & CO. 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 
2" Correspondence solicited. Agents wanted everywhere. 


WAREROUMS: No. 26 WEST TWENTY-THIRD STREET, NEW YORK. 


—+ MANUFACTURERS OF +e 


PIANOFOR TES. 








Known everywhere, and sold. by t the cade as in all Gempaste 
first-class instruments. 
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NEW ENGLAND AGENCY 


— OF — 


STEINWAY & SONS & HAINES BROS, 
FIANOS, 


M. STEINERT & SONS, 
194 Tremont Street, Boston, Mass. 


HAZELTON 


PIANO FORTES 


pmo x Age oe a 
ng ualit elicacy an 
Great bower Or Tone, with 
Highest Excellence of Work- 
manship. 
HAZELTON BROTHERS, 
Warerooms: 34 & 36 University Place, 
NEW-YORK. 





DECK 


BROTHERS’ 


KER 


MATCEHILESS 


PIANOS 


33 Union Square, N, Y, 





NEY ENGLAND 








‘Cabinet Organs. 


ECLIPSE ALL OTHERS ad IMPORTANT IMPROVEMENTS ! 





Most Powerful, Melodious, Beautiful and Convenient. Study their 


Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY 


Chief Offices, 1299 Washington Street, Boston, Mass. 








AVE. TRE WNDORSENENT im Nw aa. 
VWANSTRAIED CATALOGUES TRE. 


Represented only by the old-established 
and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 
instruments are appreciated. 











THe NEW ENGLAND PIANO 


Is meeting with the Highest Praise from Dealers and Purchasers. 


Write for Prices to 


NEW ENGLAND PIANO Co., George Street, Highland District, Boston, Mass. 
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Trade Notes. 

— The manufacture of the Raven piano has ceased. 

—The ** New Era” organs are no longer in the market. 

Will. A. Watkins & Co,. of Dallas, Tex., have dissolved. 
—Mr. Cross is no longer with C, J. Whitney in Chicago, III. 
—C, E, Faber succeeds Faber & Undegraff, Williamsport, Pa. 

J. R. Perry has been granted a patent on a piano.—No. 
292,589. 

C. R. Ford has been granted a patent on an organ action. 

No, 292,478. 

~Mr. Thayer, of the Fort Wayne Organ Company, is in Texas 
en route to California. 

—jJ. McTammany, Jr., has been granted a patent on an auto- 
matic musical instrument—No, 292,671. 

Mr. Lyman Clark, of A. Merriam & Co., piano-stool manu- 
facturers, Meriden, Conn., died on February 13. 

The interest of Croxall, of the firm of Careless & Croxall, Salt 
Lake City, Utah, has been sold toa Mr. Van Hornan. 

—Mrs. A. B. Davidson has purchased N. G. Hamilton’s in- 
terest in the firm of Hamilton Brothers, Springfield, Ohio. 

Seth B. Pool, a piano maker who has been engaged in 
various Boston factories for over thirty years, died last week in 
Boston. 

Louis Ernst is one of the biggest talkers in the trade, but 
when he is through with what he has to say, there is nothing in 
it after all. 

—The ‘‘ Sohmer” piano is rapidly replacing the ‘‘ Weber” in 
all the first-class places of amusement where the latter piano was 
formerly used 

~The wareroom formerly occupied by B. T. Southwick, Erie, 
Pa., Southwick has opened a 


store in Corry, Pa. 


is now occupied by E. Giddings. 


The creditors of the Ithaca Organ and Piano Company, have 
The liabilities are $283,836: 


all agreed to grant the extension, 


the assets, $542,701. 


V. J. Ison & Co, are the successors of the former firm of 
Dippel & Schmidt, action manufacturers. Messrs. Dippel & 
Schmidt will continue in the new firm. 

—S. T. Pomeroy, of Bridgeport, Conn., the largest dealer in 
that prosperous town, has opened a new wareroom, much larger 
than the one formerly occupied by him. 


Mr. Herrmann Bauer, brother of Mr. Julius Bauer of 
Chicago, and who has for thirty years been a salesman with the 
firm, died last week and was buried last Friday. 


Mr. Underwood, of the Smith American Organ “Company, 
Boston, is in Florida for the benefit of his health. Mr. H. J. 
Demarest occupies Mr. Underwood's desk pro tem. 


Mr, J. H. Snow of Mobile, Ala., writes to us : ‘Such a paper 
as yours should be sustained, and it will always be my pleasure 
to aid such an enterprise, and I hope you will fearlessly continue 
the good work of exposing frauds, as you are now doing. With 
J. H. Snow. 


—Joshua Briggs, the piano stool manufacturer, Peterboro, 
N. H., has just completed a novel piano and organ stool, which 
is not only practical but very comfortable, adjustable and hand- 
some in design. A description of it will soon appear in our 
It will be one of the best stools for the dealer to 


good wishes for your success, I am yours, 


columns. 


TO THE TRADE. 





HIGHLY IMPORTANT. READY FOR DELIVERY. 





E have secured the agency for America of the 
‘‘ International Directory of the Music Trade,” published 
in Leipsic, Germany, by Paul de Wit. This book is of great 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 
lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norway and Sweden, Roumania, Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia, It also contains other valuable mat- 
ter, as, for instance, the technical terms in English, French and 
German, used in the construction and application of all kinds of 
musical instruments. Price $5. Postpaid. Orders now received. 
The book will be delivered at once. Address 
BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors MusIcaL Courier, 


American Agents. 25 East Fourteenth street, New York. 











ANTED—By an established jobbing house in the chief 

musical centre of the West, a strictly first-class trav- 

eler, to sell pianos and organs to dealers. Address, stating 

claims upon which application for the position is made, 

**X. Y.,” care Musica, Courier, 25 East Fourteenth street, 
New York. 


ANTED—By a prominent organ manufactory, a sales- 

man to visit the jobbing trade. Salary no condition 
if only the proper man can be secured. We want the very 
best. Address ‘‘ Experience,” care of MusicaL Courigr, 25 
East Fourteenth street, New York. 





History of Pianoforte Music. 
R. ERNST PAUER, principal professor of the 
pianoforte at the Royal College of Music, on Thursday 
afternoon delivered before a large audience at the Royal Institu- 
tion, Albemarle street, the first of a course of six lectures on 
‘The History and Development of the Music for the Pianoforte 
and its Predecessors, the Clavecin, Harpsichord,” &c., with musi- 
cal illustrations on these instruments. He remarked on the ; reat 
number of excellent composers who have confided some of their 
finest ideas to the key-board, so that at first sight it seemed al- 
most a hopeless task to evolve anything like order from the ex- 
traordinary mass of names, But on studying the matter more 
closely a classification evolved itself readily enough, especially as 
the lecturer’s desire was to bring the masters in music before the 
audience not so much theoretically as practically, 7. ¢., by playing 
the piece chosen for illustration, rather than by oral description. 
He then gave, as was indispensable, the shortest possible sketch 
of the keyed instruments in use before the pianoforte. The 
clavic therium was introduced about 1300 by the Italians ; it was 
a kind of oblong lyre, with catgut strings arranged in the form of 
an upright triangle. Keys were used to raise the hard leather 
plectra which twanged the strings. This was the only keyed in- 
struments in which catgut or violin strings were employed. All 
the latter ones, beginning with the clavichord, had wire strings. 
The clavichord, whose wires were set in motion by pressure on 
the keyboard had but a feeble tone ; still, under an artistic hand it 
yielded excellent music, being favorable to staccato passages, and 





handle. 


giving great prominence to the melody. 





It was the favorite instrument of Sebastian Bach. The vir- 
ginals had brass wires, and the sound was produced by a piece of 
raven’s or crow’s quill. The virginals had compass of only four 
octaves, but its touch was extremely sensitive. This instrument 
was Queen Elizabeth’s favorite, but it was not named, as was 
thought by some, in honor of the Virgin Queen, for it was in use 
under her royal father and sister, It was most likely styled the 
virginal from its common use by the nuns in their hymns to the 
Virgin. The spinnett, or instrumento di penna, resembled in 
shape a harp laid horizontally. Clavecin and clavier were the re- 
spective French and German names of the harpsichord. The 
Italians used the clavicytherium and spinett, the English the vir- 
ginals and harpsichord, the French the spinett, and the Germans 
the clavichord and harpsichord. The great characteristic of the 
pianoforte was that by introducing the hammer to strike the wire 
a heavier touch produces a louder, a gentler touch, a softer tone, 
thereby giving the petformer, as implied in the instrument’s name, 
the power of playing at will piano or forte. The character of the 
music of the sixteenth and seventeenth centuries was especially 
religious. With hardly an exception all composers were organ- 
ists, the organ having already reached a high degree of mechani- 
cal perfection. But the want of musical instruments for the 
chamber, especially for the fair sex, was more and more felt, and 
the demand created the supply. There was, however, a great 
lack of variety and pleasant expression in the earliest clavecin 
music.—Zondon Times, January 19. 








Going Out of Business. 


HE following circulars have just been issued : 
VINTON BROTHERS, 


GENERAL AGENTS FOR THE 
STANDARD ORGAN, 


MANUFACTURED BY PELOUBET & Co., 14 EAst FourTreentu 
STREET, 
New York, February 14, 1884. 

DEAR Sir—This is to notify you that the business heretofore 
carried on by us at the above address will be discontinued on the 
1st of March, next. 

The Standard organs will be supplied by the makers, Messrs. 
Peloubet & Co., direct from their factories, at Bloomfield, N. J., 
and we would ask a continuance of your patronage in their 
behalf. 

Thanking you for favors received,we remain, yours respectfully, 

VINTON BROTHERS. 


PELOUBET & COMPANY. 


MANUFACTURERS OF THE 


STANDARD ORGAN, 
Bioomrigeco, N, J., February, 15, 1884. 

DEAR Sir—In consequence of Messrs. VINTON BRoTHERS dis- 
continuing business from March 1, we will furnish their custom 
direct from our factories, at Bloomfield, N. J., without change of 
condition. 

We shall be in a position to serve you promptly and well, and 
if you desire to continue to represent the Standard organ, would 
suggest an early reply to that effect. 

We desire to continue our relations with all who have handled 
the Standard organ through them, and shall be pleased to hear 
from you, or to see you at our factories, Respectfully, 

PELouBET & Co. 

















Retail Price, $8.00 





PROFESSOR 


M, GALLY'S 


Those of the Trade who are 
‘not already handling the Clar- 
iona, should do so. 
you complete satisfaction. 


Address M. GALL , 


REED PAPE. CLARIONA 


It will give 


25 EAST (4th STREET, 
NEW YORK CITY. 
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New England Organ 
Company. 


HE elements that contribute chiefly to the success 

of an enterprise are energy, tact, and intelligence, 

and when these three factors are properly applied, there 

can be no doubt that the undertaking will culminate to 
the satisfaction of all concerned. 

We have been enabled to observe the career of the 
New England Organ Company and the organs produced 
by the company ever since 1871, when we first 
had the pleasure of meeting Mr. George T. 
McLaughlin, the present proprietor of the com- 
pany, and from that time until now, we have 
noticed a gradual and remarkable progress 
that has resulted in the permanent establish- 
ment of a large enterprise and an unquestion- 
able position of its products in the musical 
world. 

The company has attained its eminent posi- 
tion as manufacturers of high-grade reed organs, 
on the strength of the application of energy in 
the conduct of the business, tact in its dealing 
with agents and purchasers and superior knowl- 
edge in the construction of organs. 

The latest catalogue published by the New 
England Organ Company is an epitome of its 
history and the results of its labors, and it is, 
therefore, apropos to give a few extracts which 
meet with our approval and indorsement. 

In referring to the popularity of its organs, 
the company states: 

“Since the first New England cabinet organ 
was produced, the popularity of these instru- 
ments has been steadily on the increase. Their 
admirers embrace all grades of the musical 
public; a large proportion being those most 
highly educated in the art, such as teachers, 
composers, professional singers, &c. The present era 
of prosperity has given a great impetus to our manu- 
factures, and enabled thousands to enjoy the delightful 
companionship of these instruments. They early re- 
ceived the indorsements of some of our first profes- 
sional pianists and musicians, and their judgment has 
been emphatically verified by the unexampled suc- 
cess of the past decade. The New England Cabinet 


Organ has proved a veritable revelation to many, who 








never before were made aware of the possibilities to be 


achieved by the perfect reed instrument.” 


In alluding to the success these instruments have 
achieved, we can give no better advice to musicians 
and professional organists than to examine and play 
upon these organs, but especially the large double-bank 
pedal organs of the New England Organ Company. 
They are remarkable achievements in the line of reed- 
organ building. In addition to the most captivating 
solo effects that can be produced, which are not limited 


to two or three stops, but a profuse number, the tone 


of the great and swell organs, together with the pedals, 


is superior to anything of the kind we have recently 
heard. These and other styles of the organs have re- 
ceived proper appreciation, as the following statement 
of the company will show : 

“Wherever the New England Cabinet Organ has 
been exhibited in competition with the organs of other 
manufacturers, it has invariably carried off the highest 
One of the most memorable of these occasions 


prizes. 


was that presented at the exhibition of the Massachu- 














setts Charitable Mechanic Association, at Boston, in 
1878, where, after a thorough test of ¢wo months, by the 
best jury that could be summoned, composed of experts 
of unquestioned musical capacity and critical acumen, it 
was awarded the First Gold Medal for its numerous 
valuable improvements. It received a Gold Medal from 
the New England Agricultural Society, in 1877, and two 
Gold Medals from the Maine State Agricultural So- 


ciety, for being the best organ for church and home 


use. 


“ At the great international exhibition at Sydney, Aus- 
tralia, 1879-80, it was awarded a Gold Medal over all 
other similar manufactures from the United 
States—nearly every one of the principal mak- 

ers being represented.” 

But the company, not satisfied with the im- 
provements ordinarily applied to reed organs, 
has been experimenting extensively and with the 
most gratifying results. Asa result of these ex- 

periments, among the most valuable improve- 
ments to be found in the New England organ, 
we will enumerate the following, adopted by the 
company and used in all their styles ; 

1, Patent Metallic Bellows Action; 

2. Improved Exhaust Valve, insuring an even, 
steady supply of wind ; 

3. Metallic Stop Action, combined with 

4. Grand Organ Expression ; 

5. Self-adjusting Valve. 

In addition to these improvements, which are 
chiefly in the direction of tone and musical 
effects, as well as in the direction of dynamic ef- 
fects, the cases of these organs are original and 
beautiful in design and structure. The case of 
the organ represented hereby is an entirely new 
creation from first to last. The showboard is 
artistic in design, elaborate in finish and striking 
in appearance. At either end surmounting the 

richly carved work, we find an ornamental niche, 
faced by a neat molding, supported by two Lil- 
liputian columns of the Corinthian order. Below the key- 
board we have two vertical panels, raised and finished the 
same as the ends. The cut represents the appearance 
of the instrument which has already found a large sale. 

Other styles are equally as handsome as this one. 

Musicians and dealers who have not examined the 
organs of the New England Organ Company, should 


by all means make it an object to investigate them 
and they will, no doubt, approve of everything we 


have said of them. 











THE NEW ENGLAND ORGAN CO. 


1297 and 1299 Washington Street, Boston, Mass. 
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Kunkel Mad. 


HE editor of the St. Louis Spectator, an excellent 
Western weekly, sends us the following letter : 


Tue Spectator Eprroriac at 
Sr. Louis, February 15, 1884. 


To the Editors of the Musical Courier: 


In January we republished your amusing editorial about Kun- 
kel’s Popular Concert scheme, and Mr. Kunkel got angry thereat 
and brought suit for libel. Mr. K. feels specially aggrieved over 
the varied ways in which his name is spelled. Would you kindly 
advise me whether this idea was suggested by some change in the 
spelling of his name that Mr. Kunkel made when he left Ger- 
many, or at some other time? It has occurred to me he, like 
some other German Jews, might have made some change. 


Mr. Kunkel says he is very ‘‘ mad,” and is going to fight as 
long as he has ground to stand on. 
Very truly yours, G, I. JONgs, 
Managing Editor. 
We know nothing of Kunkel’s antecedents; we have always 
heard that he is a good kind of a fellow ; but he has a fool on his 
paper, who somewhat facetiously dubbs himself an editor. 
The amusing article which the St. Louis Spectator republished, 
appeared in THE MusicaL Courier of January 2, and as it has 
been the cause of a libel suit, we take pleasure in reproducing it. 


** Musical circles in St. Louis are on the gui vive to note the 
development of a mastodonic scheme by the great and only Kun- 
kel, whose mystic Wagnerian, diabolical influence seems to have 
excited that easy-going town to its lowest foundations. 

‘* The scheme itself is shrouded in darkness, but, so far as the 
uninitiated can glean from flying rumor, it is something like this: 

‘* Kornkel proposes to establish a store for the sale of knick-kacks, 
groceries, delicatessen in the shape of pickled herring, Frank- 
furter sausage and saurkraut, third-hand clothing, baby-wraps, 
fly-traps, bug dessicators, lightning rods, flying machines, turnip 
heavers, imported alamagoozelums, oxidized oranges, &c., &c. 

‘* The purchaser of any of these fancy articles will receive a ticket 
to Kinkel's microscopic, Ethiopian, irrepressible concert, con- 
ducted on strictly religious and discordant principles, and be 
guaranteed full protection by the local police in case the audience 
should be excited to riot. 

‘** The project is not devoid of originality, and could only have 
been conceived in the fertile brain, we hope that is the right 
word, of Kyeunckel. 

** Few restrictions will be placed on purchasers of tickets, except 
that they are politely asked not to bring certain articles of mer- 
chandise into the concert room. 

‘“Among them asafcetida is strongly inveighed against, and 
Limburger cheese of last century's manufacture is also in bad odor 
with the management. 

‘Such an enterprise should attract the attention of every lover 
of the bizarre and the ridiculous in the country, and there are cer- 
tainly a score or two of them who think that Korankel is a little 
tin god on wheels. 

** Here is a legitimate field for him that will occupy his powers, 
so pitifully wasted in moribund journalism, where he can spread 
himself like a family umbrella over a manikin. 

** We trust the glory which awaits him will not turn his pretty 
head, but that Kinkel will still retain that maidenlike modesty 
and reserve, for which he has an international reputation.” 


Phe Spectator of January 19 replies to the libel suit in a spirit 
of total Evidently the editor is not 
losing more than seven nights of sound sleep during the week 


and complete abjectness. 


in view of Kunkel’s terrible anger and its results. Here is its 


plaintive (?) apology. 


‘*The Spectator may now be considered a full-grown news- 
paper. The crowning evidence that a paper has attained its ma- 
jority is a libel suit, and Mr, Charles Kunkel has put in his claim 
for $25,000 because his scheme of concerts has excited much 
ridicule here and elsewhere. 


‘* The suit has naturally caused me to seek information about the 
scheme. This is the substance of the information I have ob- 
tained: The sceme appears to have been devised by Mr. Kunkel 
and Mr. Foulon, attorney at law and editor of Kwunkel’s Musical 
Review, and, perhaps, otherwise general utility man. Kunkel 
mentioned the scheme to the West End Quartette Club, and at a 
meeting when several singers were present, the matter was quite 
fully talked over, and some, if not all of them, agreed to sing 
and take their fvo rata of a portion of the proceeds of the con- 
certs as compensation. They proceeded to see a number of the 
best local singers, including the ladies, who joined in, so that Mr. 
Kunkel’s scheme was at once put on a sound financial basis, 7. ¢., 


a minimum expense. I estimate the following figures to be sub- 
stantially correct for the first concert : 


Salary of twenty-two singers and performers, at $0.00 each......... .00 
Cost of odvesthing by circulars in street cars, which is wholly de- 
frayed by cash receipts from advertisements of various houses, or 
Mr. Kunkel is not the close manager he appears to be............ 00 
Cost of entering libel suit, including fee of attorney and editor of 
ET IEEE. si Sud awaeacvenbeveccscctachdvencdseoes 3-50 
AGRE TERETE . ody rig dyn ove dbus: nnpite capeispe 44x enc deeds biven 40.00 
ee Pak b> sin gadiian Lalikad cake caeerneaalae ss sa cipawe soon $43.50 


‘Now, there is nothing discreditable in organizing the finest 
series of concerts ever given in St. Louis on a basis of expense of 
about $50 a concert. It is a triumph of managerial skill, a splen- 
did tribute to the business ability of Mr. Kunkel. If this esti- 
mate is inaccurate, Mr. Kunkel is welcome to correct it in the 
columns of the Sfectator, over his own signature, without charge: 
or he is at liberty to file another libel suit. On the other hand, 
if the houses who honor the coupons pay to Kunkel twenty cents 
out of every dollar, a concert would realize, if the house were full, 
1,300 times 20 cents, or $260 ; which, after deducting the neces- 
sary expenses, $43.50, would leave a little over $200, to be 
divided among Mr. Kunkel and the other twenty-one. This is 
not a high figure for our best musical talent, and not equal to 
what I expected they would demand. 


‘*T have no doubt that the houses which are helping out this 
scheme think that they are doing something to popularize music 
in St. Louis, and something that will in some way help the great 
musical festivals that we hope to have in the not distant future. 
But these gentlemen. should realize more clearly than any one 
that music, like everything else, must fight its own battles on its 
own merits. The strange combination effected in Mr. Kunkel’s 
concerts is, of course, peculiarly productive of ridicule, and a 
financial success will in no sense improve our musical reputation, 

‘* Aha! justas I finished the foregoing paragraph comes the 
additional information that there are seats reserved and worth 
twenty-five cents extra. Funny that this item was not mentioned 
in the ‘‘ circulars of information.” 





‘‘ The following paragraphs bear testimony to the demoralizing 
effect of such musical schemes. I showed the libel suit petition 
to one of the young men in the office and he was moved to make 
a practical application of it and see how it would read : 

‘*So much interest has been manifested in a certain scheme to 
make ‘‘one dollar do the work of two,” and it has proved to be 
so very successful both as a means of satisfying the musical crav- 
ings of the masses, and as a wide advertisement for a certain 
musical periodical, that the Spectator has determined to bolster 
up its waning popularity by the adoption of a similar but more 
novel plan. No doubt many readers have often happened to 
have but one dime in their pockets on Saturday morning, when 
the Spectator appears for sale on the streets. A desire for literary 
food and a desire for physical stimulant, doubtless, often mani- 
fest themselves about the same time ; both cannot be satisfied 
with one dime—but stay, they can. Contracts will be entered 
into with certain resorts where liquid refreshment is provided, to 
honor orders of the Sfectator, and each and every purchaser of the 
paper will find thereto attached a string which serves to bind the 
several pages together. Upon presentation of this string and by 
showing the copy of the paper, two cloves and other articles to 
the amount of 25 cents will be dispensed to the thirsty reader. 
Everyone will immediately see the beauty of this plan. Here, 
for instance, is Mr. B., with a family of half a dozen children, all 
of whom he has managed to educate and to foster in them strong 
literary tastes. He knows that good reading is the best thing 
after education he can give them. His salary, however, is but 
several hundred dollars per annum, and his house rent, necessities, 
wine bills, &c., absorb every cent. If Emily could do without a 
new dress, Jane without a new pair of shoes, Samuel without a new 
hat, or Albert without an overcoat, he could buy the Specéator regu- 
larly for them ; but these things must be had, and the Spectator 
must go. Now, however, Mr. B. can get. his Sfec/ator and his 
wine together. He can buy ten copies of the Spectator, and 
when he gets home his wife, by a judicious search in his pockets, 
can probably get a silk dress and a sealskin cloak before he wakes 
up. This plan will prove a perfect boon to the ladies, who have 
so often wanted these things and could not get them. They may 
even be able to get enough money to buy matinee tickets and in- 
vite their gentlemen friends. In view of this fact, this paper 
might be called a leap-year paper.” 

And now, dear Spectator, in order to convince you that THE 
Musica Courier had excellent grounds for calling Kunkel to 
account on general principles, we reprint, for the general good, 
the following article that appeared in the same number of THE 
Musica Courier in which the article appeared that has caused 
the libel suit. 





Kunkel’s Brass. 
‘*A most remarkable case of wholesale and bare-faced pilfer- 
ing came to our notice a few days ago. It is one of those cases 
that makes honest people stand aghast at the impudence of some 











Kunkel’s Musical Review is a sheet of no musical worth what- 
ever, but of this we do not complain, as nothing else is to be ex- 
pected from publications of the class to which it belongs. In its 
November number, however, in its musical medley, there is a 
piece published called ‘‘ Water Sprites,” the name of the com- 
poser attached thereto being ‘‘ Charles Kunkel.” Now, we have 
in our hands a copy of a polka called ‘* Timbre Poste,” composed 
by C. Rovere, published by the eminent firm of Ricordi, Milan, 
and copyrighted by them in 1881. Charles Kunkel’s so-called 
‘* Water Sprites ” is absolutely one and the same composition, in 
themes, harmony, form and everything else, with here and there 
a trifling variation. It cannot even be called an arrangement of 
Rovere’s trifle, so exactly like the original is the pretended new 
piece composed by Charles Kunkel, and copyrighted by Kunkel 
Brothers. An action of this kind can only proceed from an indi- 
vidual utterly lost to all sense of honor and propriety, and who is 
so deeply sunk in ignorance that he believes his piracy is not 
likely to be found out, And yet in this very November number 
of Kunkel’s Musical Review, appears an article on ‘‘ Musical 
Plagiarism.” 

Both compositions are before us now ; they are identical, even 
to the key (A flat). 








Trade in Marshalltown, lowa. 
MARSHALLTOWN, Ia., Feb. 14. 
Editors Musical Courier : 


S the representative of THE MusicaL CourRIER 

I have been calling upon the ‘‘trade.” I find the music 

emporium, controlled by Mrs, Bellmeyer, is having a good 

trade and selling the most of the instruments and sheet music. 

Mrs. Bellmeyer is making a specialty of the Emerson Piano 
and reports entire satisfaction. 

Next door to her and next in the trade is the establishment 
of Mrs. Pierce, who also says, ‘‘ Trade is good,” though this 
is her dull season. 

Both of these establishments, though run by ladies, are 
classed among our leading houses, 

A. H. Sloan & Co. and Sadler & Son, both carry sheet 
music and a large selection. 

Hoping Tue Musicat Courier will come to our trade in the 
light of an advising factor. I am, yours, &c., DIsuER. 








Exports and Imports—Port of New York. 
Week Ending January 31, 1884. 


EXPORTS, 
PiverpOGl.. ccc ccscecsvas "hGH MEER se ecscecee MEO 
Porto Rico... ...2e.seeee- I PIANO... .cccrcccesrccccs 182 
t,o COMMER, bcdeceees, or gees er ebeesnct 506 
British West Indies....... Si “Sa tedecad. cenweks bas 148 
Hamburg......... 6 pecceF BD  seeeserccecrazeces ‘ 675 
OAs 1 SES ae ae OT 2 cases sound boards...... 250 
Copenhagen... ......++++ I piano. Névenevess 500 
oO bsavesdwests GP TOS elas vo diced See,  aOee 
Secs s's 00 2 e'ulne tases Se or rer 
Copenhagen .......-.++++ gE shee pas ee eeccece 250 
AUGWENE 2022. cncces OTE: Meher er eT ey i 
New Zealand............ 15 Sir GUS ees. apa hears 1,500 
DFMO... vrcevevcveveces 5 eel area ARS hacen tices 820 
_ aa Fino eas oe hc aO és 50 
Marscilles 0... cccccccces I case music boxes........ 100 
EE OOO OEP PER Ore ree i wives widoes oocee $10,521 
IMPORTS. 


Miscellaneous musical instruments, &c...195 packages. . $15,033 





Musical Instruments, &c., February 7, 1884. 


EXPORTS. 

S| eer Py Ee Are 
Liverpool.......++++++++ 88 CS. OFGANS.....seeeeeeees 2,417 

6 pee eaey eee ZI OFMANS... .cccccccccscccs 1,000 
BOGURGN. 5 ¢ 65.006: 06.0 cess a ee ae eee cooes 1,080 
ee PETE Cree eye: Reeei pi ad.rides.e 00weese-ceneee 
Rotterdam. .....-ccccecs Se ene on Cement 136 
British Honduras...... Oper ft ade iii s-ui 6d 6 0c BAo 60 
RE. «sos tescekes ony et RO 6 oes Ed ecocbecs’ 1,025 
Liverpool...... seesecees Oe eececccesscoeccces 200 
Mexico........ ols Se too OE UII cces cece e 5 

Total...... pevlevets WEE ihn Peer be os eae hoes eae $12,174 


IMPORTS. 





A. HAMMACHER & CO., 


209 Bowery, 


individuals who wish to be considered authors and composers. 





— SOLE AGENTS FOR — 


New 


Miscellaneous Musical Instruments, &c., 290 packages. . .$31,954 


York, 


FELTEN & CUILLEAUME’S 


GERMAN 





STEEL MUSIC WIRE, 


Which is rapidly establishing the reputation of being 


THE BEST ARTICLE, WITHOUT EXCEPTION, 


Now offered to the trade. 


We guarantee entire satisfaction in every instance, and ask no pay unless 


Wire furnished under this guaranty is thoroughly approved of by buyers. 


A. HAMMACHER & CO. 
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GHORGEH BOTHN EHR, 


WESSELL,NIGKEL &GROSS #2m/2ctrer of Piaporte Acion 


ee ee ee . MUNROE ORGAN REED Co. 
oe ubaae Fianoforte Actions, — MANUFACTURERS OF THE — 7 


455, 487, 459 & 461 WEST 45th STREET; MUNROE PATENT ORGAN REED, 


636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, Be nh sia tains oF dian Whadiiided, 
NE YORK. No. 25 UNION STREET. WORCESTER. MASS. 


—* ESTABLISHED 1843. %*— 
> CONOVER BROS. 
WoO © DWA R D & B R e) VY N, 5 Ta | oH MANUFACTURERS OF 
Pianoforte Manufacturers, es iidon 5a lle mPa eae 


and salesmen, are our Patent Action, Patent Metal Action Rail 


No. 1754 TREMONT STREET, BOSTON, MASS. } oe ft salemen, are eur Potent Aste 
= and Paten elescopic Lamp bracket. 


Our Pianos are endorsed by such eminent judges as Mme. 























Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki. 


ON S0UA VEW YORK 7 , : | . ; : 
“ 4 ‘Ss E. M. B . Gustave Krebs, G. W. Steele, Hart , of 
EDWARD SCHUBERTH & C0, ono sux, | Se oe 


Music Publishers, Importers and Dealers. 235 EAST 2ist STREET, NEW YORK. 
line Cc. REINWARTH, [TO ORGAN AND PIAKO SALESMEN.—AN 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, extensive deaier in Western re_nsylvania wishes 


Leipsic; C. F. PETEXS Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- to secure the services of two successful, experienced 
=a ’ , 4 Salesmen for country work ; will pay liberal salaries 
BERTH & CO., Lcipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, ’ & reliable, energetic men.’ Address S. A. G., care 
ror 
Liepsic (Volks-Avcgabe), etc., etc, Catalogues sent free upon application. 114 East 14th St., New York. usicaL Courier, New York City. 











antag?" saangenonmpenscerpraneeacmpacre st <“h) | ee a et 
A. HAMMACHER, WM. SCHLEMMER, F. GOEPEL, 


‘A. HAMMACHER & CO,, 2°? BOWERY, New Yorn, | 
hots nis nt ine.” PIANO-FORTE. HARDWARE, 


}rne LARGEST ASSORTMENT IN THE COUNTRY 
A. HAMMACHER & CO., 209 BOWERY, NEW YORE. 


POPP OSHS POPE CE ROCCO O COTO OT tO Eee Se i ad srecceesesesee eo SE 


JAMES & HOLMSTROM, 2o22 2 ic Bolo atte MIO 


One of the Oldest Piano Houses now in the Trade. — WE M bitte — ORGANS. 


<= Send for our New Illustrated Catalogue. 
assee 





THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE k | First Class, New and Attractive Styles. 
EXCELLENCE OF THEIR INSTRUMENTS. 
rand, Upright and Squares, "= 
* STRICTLY FINE GRADE AT 
1129 CHESTNUT ST. P PHILADELPHIA, 


PIANOS wes ST RTE DIUM PRICES. 


STULTZ & BAUER? ~"Upright anu Square Pianos, 


5 Send for Catalogue | 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK. 3 *tn'.cvtise* | 


Philadelphia, 1876. 








First Medal and Diploma at the Centennial Exhibition, 


4 \ Gold Medal at the Gold Medal at the 
B) World’s Fair, Vienna, World's Fair, Vienna, 
1873. 1873. 








Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAN D, SQUARE @® UPRIGHT PIANOS 


‘* For greatest power, pleasing and ae quality of tone, pliable action and solid eons novelty of construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. 10th & I 1th Aves. WAREROOMS, No. 11 E. 14th St., New York. 


is = BS BROS.; & CO 


rs oR 
Cor. ° West Twenty-Ninth § St., of 


“yw sevoueee "| Patent Cylinder Top Upright Pianos ° ‘ssn f- 


Grand, Square § Upright 
t Nos, 106, 108 & 110 BROADWAY, 
HALLET & I) AVIS 50 S PI ANOS GRAND, SQUARE and UPRIGHT. 
* 5 te Pas Tien, Heron and Germany's i 


WAREROOMS: 486 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal, FACTORY: Boston, Mass, 
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r a stumuad TV ARTIN GUITARS tam tame 


Manufactured by C. F. Martin & Co. 
wae» NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. =e 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dre GONI | 
Mr. J. P. COUPA, 


also in Europe 


Mr. 
Mr. 


WM. SCHUBERT, | 
FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. H. WORRELL, 
De JANON, | 


Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the Unitea States, but 


| Mr. N. J. LEPKOWSKI, 
and many others, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of 


all kinds of 


MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





THE 


TABER 


sim C0, 


FACTORY, 





Worcester, 





F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. [9% Send for Catalogue. 

N. B.—Pianos not shipped before being thoroughly 
Funed and Regulated, 





GYALD .* 


ae 
PIA IN OS. 


Established 1861. 





GUILD 


Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
682 WASHINGTON STREET, BOSTON, MASS. 
G2” Correspondence Solicited. 


BRIGGS 'S 


OLD AND RELIABLE 


Piano stool 


” MANUFACTORY. 
—@ 





PETERBORO, N. H. 





GMITH 


AMERICAN 


ORGANS 


— AND— 


PIANOS 


ESTABLISHED 30 YEARS. 


Catalogues free on application, 


THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





lee 


y 





Every Piano Futty Warranted For Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue, New York. 











204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 


—MANUFACTURERS OF— 


PIANOS © ORGANS, 


VYashington, N. J. 








CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO 


RE LT MANUFACTU RERS. 





BENT PIANOS 


SQUARE AND UPRIGHT. 
Best Medium-Friced Fiamos in the World. 


MANUFACTORY, 453 WEST 


36th STREET, NEW YORK. 


ty Write for Catalogue and Prices to R,#M. BENT & CO, 





ARE THE BEST. 


t# Over, 100,000 Made and Sold, 


THE WORLD-RENOWNED 





NHENAY £ MILLE LK 


_PIANO- FORTES | 


Have met with a phenomenal success in the Concerts of 


the Great Pianists in Boston, Philadelphia, Cincinnati, 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 

S. LIEBLING, 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


ae 


St. Louis, Chicago, Cleveland, &e. 


He 


EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD BR. PERRY. 


2S W AREROONSS > SS 


No. 611 WASHINGTON STREET, BOSTON, MASS. 





GEORGE P. BENT, 


ROWE ORGAN. 


CEIICAGO: 


81 and 83 Jackson Street. 
EANSAS CITT: 
1304 St. Louis Avenue. 


BS a eS 


PIANOFORTES, 


SQUARE and UPRIGIET. 


—— MANUFACTURED BY —— 


JOHN F. HUNER, Sli, 513 & 515 W. 420 St, NY. 


pal 














UPRIG 
CHRISTIE & SON, 209 to 223 W. 36th &t., N.Y. 


BILLINGS 


*+PIANOS,< 


— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 &126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforle Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & CO., 


Piano and Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CD 


PIANOS and ORGANS. 


” AGENTS WANTED. 














Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets 





NEW YORK. 
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== PACKARD_ ORGAN™= 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 


ND, SQUARE AND UPRIGHT PIANOS 
GRAND, SQUARE ANOS. 
LL our Pianos have my patent Agraffe Be ll Metal Bar arrangement, patented 
July, 1872, and November, 1875, and my Uprights have my P. yatent metallic 
action frame, cast in one piece, patented May, mith and Mare h, 1878, which has 


— ESTABLISHED 1854. — caused them to be pronounced by competent judges 
Factory and War erooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


E. P. CARPENTER ORGAN CO. 


REMOVED FROM WORCESTER, MASS. MASIMUM_ QUALITY. MINILUM PRICE. 
FACTORY, FOXCROFT, ME. —- THE BEST ORGAN FOR THE DEALER.~*— 


BOSTON 
FRANCIS NEPPERT, Musical Instrument Manufactory. 


—- MANUFACTURER OF — 


FINE PIANO STOOLS 


— ALS®— 
Music Racks and Stands, 


Fleece, Felt and 
Embroidered 
Cloth Piano 
Covers, for 


nate mane 
nD t 
x Akos. Imported Square Covers at European Factory Prices. Embroidered Flags and Banners. 


ba is BAND INSTRUMENTS 1. P. KRAEMER & CO., 108 East 14th Street, nextto;Steinway Hall, New York. 
The Oldest and ape House in a Sudbury Street, Boston, Mase. S TRAUC Ee B E :, © S 
the Trade ESTABLISHED 1847. Say 


890 CANAL ST., near West Broadway. 
































Fronts for Upright Pianos. 


(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 
= MUSIC RACKS, = 
Orchestra and Conductors’ Stands, Aw 
y Artists’ Busts and Stools, 


Fitted Grand Covers of Fleece Cloth, i 
Silk Plush, &e. Ge Catatocue Freer. 


logue and Price List. 


G2B™ Send for Cata- 











— MANUFACTURERS OF — 





neo Cates eee SAMUEL PIERCE. a 
See eee eeaee  eceeetenarnnva|PIANOFORTE ACTIONS, 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 
GRAND, SQUARE and UPRIGHT METAL AND WOOD SS 


Piano-forte- otis, OnBOm PPOs F, W, KRAFT, Mm wate, ma vate 


MANUFACTURER OF 








Also Leather for Saddlery, Gloves and other purposes. 


BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
BROWNS VILLE, Westchester County, NW. Y- 


JULIUS BAUER & C0, PATENT “fnicet 


Piano Manufacturers, THE BEST PIANO FOR DEALERS TO HANDLE. 
(56 and 158 WABASH AVE., CHICAGO, ILL./B. F. BAKER, 486 Harrison Avenue, Boston, Mass 


No. 113 BROADWAY, A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 


CAMBRIDGEPORT, MASS. s also prepared to furnish the best quality of Organ 


Keys, Action, Wires, Knobs, &c. 


























CORRESPONDENCE SOLICITED FROM ALL PARTS Bose THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS fie rriack oncan AND PLANO Gi,|PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 





Are wafted triumphantly into brilliant ascendancy over all others, ' %-B——- —-- - -- 
through their nightingale sweetness and unexampled durability, actually ffi H y. The only Piano in the world that can boast of Six Unisons, two com- 
growing better with use, therefore warranted for ten years, Office and Factories, ITHACA, N. plete sounding-boards, two full iron frames, developing a marvelous 


J. HAYNES, General Traveling Agent. system to resist strain and climatic effects, therefore warranted for twenty 


Cc SWISS CHIMES A SPECIALTY. =D 
Novelty in ‘cag a great feature. No. 26 West Twenty-Third Street. A. BAUS, Manager. the Duplex rapidly to the front, 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manv- « 
facturer of Reed Organs in the World. Send for Illustrated Catalog yue to the 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 
E.G. HARRINGTON >< CO., 2c 


Unequaled in Beauty of Design, Excellence of Construction and 


ThihHenivatin iyatinin SqQuares Opright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


“BAY STATE ORGAN way ai tit it 


bo SR conn WITH 6. BE. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 


New York City Warerooms, years, and rendering a grandeur and originality of tone which must bring 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal rm" in their own factories, 


NEW YORE WAREROOMS STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case anc Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MASON & HAMLIN ORGANS. 


A cable — announces that at the International Industrial Exhibition (1883) now in progress 
(1883) at AMSTERDAM, NETHERLANDS, these Organs have been awarded the 


GRAND DIPLOMA OF HONOR. 


Being the VERY HIGHEST AWARD, ranking above the GOILD MEDAL, and given wh for EXCEV 
TIONAL SUPER-EXCELLENCE, Thus 1s continued the unbroken perten of tinmote, f p ese Organs a! 
EVERY GREAT WORLD'S INDUSTRIAL EXHIBITION FOR SIXTEE RS, no other 
American Organs having been found equal to them in can The are = Ww Ly 
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A NEW ILLUSTRATED CATALOGUE FOR 1883-4 (dated October, 1883) is now ready, and will 
be sent free, — MANY NEW STYLES —the best assortment and most attractive Organs we have 
ever offered. One Hundred Styles are fully described and rg oy adapted to all uses, in plain and 
elegant cases in natural woods, and superbly decorated in gold, silver ‘and colors. Prices, ‘e2b for the 
smallest size, but having as much power as an single Reed Organ, and the by a Mason & Hamuin 
excellence, up to #900 for the largest size. Fifty styles between $100 and $200. Sold also for Easy 
Payments. Catalogues free. 





THE MASON & HAMLIN ORGAN AND PIANO CO., 





154 Tremont St., Boston 46 East 14th St. (Union Square), New York; 149 Wabash Ave., Chicago. 











ONLY THE BEST _MATERIALS _USED. 





C. Cc. BRIGGS & CO. | 


Upright and Sauare Pianos. 


1125 WASHINGTON STRAT, BOSTON, 


NONE BUT THE FINEST WORKMANSHIP. 
| 
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Vienna, 1873. 


AND SOUNDING-BOARD WORKS: 


DOLGEVILLE, N. Y. 


ANO2ORGAN fm 


FELT 






FELT & % SOUNDING BOARD-FACTORIES / AT DOLGEVILLE, N.Yig 








Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N.Y. 
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No. 122 


EAST THIRTEENTH STREET, NEW VORA. 








BEHNING 


Square, Upright and Crane Pianos 





3 WEST 14th ST. 


NEW YORK. 
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Factory: 124th Street and First Avenue, New York. 


BHHNING & SON. 








McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


address E, McoCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y 
Only Successor to BOARDMAN, GRAY & CO. 


"HAVE NO SUPERIOR® 


The Trade Invited to Test 


Quality and Price. 





CHASE PIANO C0., 


Manufactory and Warerooms. 
RICHMOND, INDIANA. 


PIANOS 
SONVid 
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LOCKWOOD PRESS. 74 Duane Street, New Yerk. 
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